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Pabouass mporpamMma IUCHMIUIMHBI (MOAYJisi) pa3paboTaHa B COOTBETCTBHHM C CaMOCTOSTEIBHO
ycranoBleHHBIM MI'Y o0Opa3oBarensHbiM cTanmaproM (OC MI'Y) mis peann3yeMblX OCHOBHBIX
npoecCHOHATBHBIX 00Pa30BaTENbHBIX IPOrPaMM  BBICHIETO OOpa30BaHMs IO HAIPABJICHUIO
noarotroBku  50.03.03 «ucropus MCKycCTB» Ui IporpamMm  OakajaBpuaTa, pealn3yeMbIX
MIOCJIE0BATENBHO 10 CXEME UHTErPUPOBAHHOM MOATOTOBKH.

OC MI'Y ytBepxkneH pemenuem Yuenoro coBera MI'Y umenun M.B. JlomonocoBa ot 17 utons

2019 ropa (mpotokon Ne 2)

I'ox (ronsr) mpuema Ha oOyueHue - ¢ 2020



1. Mecto gucumnaunHel (Moayns) B cTpykType OMOM BO- oTHocuTcA K 6a3osoit yactu OMOM BO, obAsaTenbHa a AN OCBOEHMA B NepBOM, BTOPOM,
TpeTbem, YHeTBEPTOM, NATOM M LLECTOM CEMECTPAX.

2. BxonHble TpeOOBaHUS TSI OCBOCHUS TUCITUTUIMHBI (MOJIYJIS), IPEBAPUTEIbHBIC YCIOBUS (€CIIH €CTh): HET
3. [Inanupyembie pe3yabTaThl 00yUeHUs MO TUCIUILTHHE (MOIYJIII0), COOTHECEHHBIE C TPEOYEMbIMU KOMITETEHITUSIMHU BBIITYCKHUKOB.

KomnereHniuu BbIIyCKHUKOB NuankaTopsl KoMNeTeHIUH IInanupyemsble pe3yJbTaTbl 00y4eHHs MO0 JUCHHUILINHE
(xoambI) (MOyJ110), COOTHECEHHBbIE ¢ KOMIIETEHIIUAMM
Komnerennus YK-8 Nupunkarop YK-8.1 3HATBh OCHOBHBIE SI3bIKOBBIE HOPMBI HHOCTPAHHOTO s3bIKA
Cnoco0OeH ocyniecTBIATh (Jlexcuka, rpaMMaTHKa) B cdepe IeNI0BOro U aKkaJIeMUIECKOTo
Ocy11ecTBIIsIET JEIOBYIO U
JIETIOBYIO M aKaJIEMUUYECKYIO o0IIeHUs

o AKaJICMUYCCKY0O KOMMYHUKAIIUIO B
KOMMYHHKAIIUIO B YCTHOU U

N YCTHOM U MHUCbMEHHOU (opMax Ha YMeThb OCyLIECTBIATD JEIOBYIO U aKaJEMUYECKY 10
NUCHMEHHOM (hopmax Ha

MHOCTPAHHOM SI3bIKE (MHOCTPAHHBIX | KOMMYHHUKAIMIO B YCTHOM U TMCbMEHHOU (popMax Ha
MHOCTPAHHOM SI3bIKE

SI3BIKAX) WHOCTPAHHOM SI3bIKE
(MHOCTpaHHBIX A3BIKAX)

B.J'Ia}leTb HaBbIKaMU YCTHOI'O U MIMUCbMCHHOI'O IICPEBOAA B

JIETIOBOM M aKaJileMHUYecKoi cdepax

Komnerennusa YK -9 Nugukarop YK-9.1 3HATH OCHOBHEBIE MMOHATHUS B 001aCTH HHGOPMAITMOHHO-
KOMMYHUKAI[HOHHBIX

Crnioco0eH HCIoJIb30BaTh Hcnone3yer coBpeMeHHbIE TEXHOJIOTUI1

COBPEMEHHBIE MH(POPMAIIMOHHO —

MH(POPMALMOHHO- KOMMYHHUKAI[MOHHbIE YMeTh 10J1b30BaThCsl COBPEMEHHBIMH WH(OPMAIIHOHHO-

KOMMYHHUKAI[MOHHbIE TEXHOJIOTMH B aKaJIEMUYECKON KOMMYHHUKAIIMOHHBIMU TEXHOJIOTUSMU

TEXHOJIOTMH B U ipodeccuoHanbHOM chepax

AKaJIEMUYECKOU U

npodeccuoHanbHOM

cdepax




Komnerennusa YK - 11
CrniocobeH BOCIIpUHUMATH
MEXKKYIbTYPHOE
paszHooOpazue

o0I1IecTBa B COIUAIBHO

- HCTOPHYECKOM,
3THUYCCKOM U
¢bunocopcKkoM KOHTEKCTax

Nugukarop YK- 11.1
BocnpuHuMaeT MEXKYJIBTYPHOE
Paznoobpa3zue oOriecTa B
COIHAIBHO-

HUCTOPUYECKOM, 3THYCCKOM H
¢bunocopckoM KOHTEKCTax

3HATh OCHOBHBIC S3bIKOBBIC HOPMbI HHOCTPAHHOTO S3bIKA
(Jlexcuka, rpaMMaTHKa) B cepe ICIOBOT0 U aKaJIeMUIECKOTO
0o0LIeHUS

YMeThb OCyLIECTBIATD JEJIOBYIO U aKaJEMUYECKY 10
KOMMYHUKAIMIO B YCTHOH U TUCbMEHHOU (popMax Ha
MHOCTPAHHOM SI3bIKE

Baagers HaBbIKAMM YCTHOTO ¥ ITIMCBMEHHOIO IIEPEBOA B
JIETIOBOM M aKaJleMHUYecKoi cdepax

Baageer criocoOHOCTBIO K BOCIIPHSITHIO MEKKYJIBTYPHOTO
pa3zHooOpasus odIIecTBa

Komnerennus YK-12
CrniocoOeH ynpaBisTh

CBOHMM BPEMECHEM,
BBICTPanBaTh U
pean30BhIBAThH

TPACKTOPHIO

CaMOpa3BUTHUS

Ha OCHOBE TPUHIIUIIOB
o0pa3oBaHMs B TCUCHUE BCEH
KUZHU

Nuaukarop

YK-12.1

VYipasisier CBOUM BPEMEHEM,
BBICTPANBAET U PEATU3YET
TPAEKTOPUIO

CaMopa3BuTHUs Ha OCHOBE
IIPUHIIUIIOB

00pazoBaHMs B TEUECHUE BCEH KU3HU

YMeTh ynpaBisTh CBOMM BpEMEHEM U OIICHUBATh
3¢ HEKTUBHOCTH €T0
MCIOJIb30BAHUS MIPH PEIICHUN TTOCTABIICHHBIX 3a/1a4

YMmertb pa3zpabaTbiBaTh TPACKTOPUIO POPECCHOHATBHOTO U
JMYHOCTHOT'O POCTa

Baaners criocobamu MIaHUPOBAHUS U PEaTU3aI[K TPACKTOPUHU
caMOpa3BUTHS
U IpOoeCCHOHATBHOTO pocTa

Komnerennus OIIK -7.
CnocoOeH MpUMEeHSTh
COBpPEMEHHBIE
MH(POPMALMOHHO-
KOMMYHHKAI[MOHHBIC
TEXHOJIOTUH IS

pelIeHHs HCCIIe0BATENbCKUX
U TIPaKTUYECKUX

3a7a4 MpoQecCuoHaNbHOM
JeATeNbHOCTH

HNuaukarop OIIK -7.1
Hcnons3yer coBpeMeHHbIE
MH(POPMALMOHHO -
KOMMYHUKAIIUOHHBIE
TEXHOJIOTUH TPH ITOUCKE
HEeoOxoauMon

uH(pOpMAaIMK B KaTaJlorax
OMOJIMOTEK,
CIeMAIU3UPOBAHHBIX 0a3ax
JAHHBIX,

3HATH OCHOBHBIE COBPEMEHHBIE MHPOPMAITMOHHO-
KOMMYHHKAIIMOHHbBIE

TexHomoruu u METOIBI MOMCKA HHPOPMAIIH, HEOOXO0JUMON IS
pELIEHMS UCCIIEI0OBATENIbCKUX 3aa4

YMeTh IpUMEHATHCOBPEMEHHBIEUH()OPMAIIMOHHO-
KOMMYHHKAIlMOHHBIETEXHOJIOT NN PEIIATCUXITOMOIIBIOUCCIIEN0
BAaTEJIbCKUEUTIPAKTUUECKUE3aauNIPO(PeCcCHOHANTBHONRACATEbH
ocTH




cetu HTepHeT

BiajeTh HaBBIKOM MMOMCKA M KPUTUYECKOTO OTOOpA
nH(OpMaIIUU, TTOTY4aEMOM MOCPEICTBOM COBPEMEHHBIX
UH(OPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOTHUH, IS
pELICHHS UCCIIEIOBATENIBCKUX U MPAKTUYECKUX 3a]a4

4. O0BbeM TUCIUIUTMHBI (MOAYJIsI) cOCTaBIsIeT 28 (IBAAIATh BOCEMB) 3.€., B TOM uucie 612 akaeMHYecKUX 9acoB, OTBEICHHBIX Ha
KOHTaKTHYIO paboTy 00yJaromuxcs ¢ npernoaaBareneM, 396 akaleMUUecKuX 4acoB Ha CAMOCTOSATENIbHYIO paboTy 00yJaromuxcsl.

5. ®opmat o0yueHuUs1 — KOHTaKTHas padoTa (C UCIOIb30BAHUEM AIEKTPOHHOT'O 00yUEHHUS U JUCTAHIIMOHHBIX 00pa30BaTEIbHBIX
TEXHOJIOTUH MPH HEOOXOAUMOCTH)

6. Coneprxanue AUCIUIUIMHBI (MOIYIIS), CTPYKTYPUPOBAHHOE IO TeMaM (paszienaM) ¢ yKa3aHUEeM OTBECHHOTO Ha HUX KOJIMYECTBA

AKaJICMHUYCCKHUX NUJIKM ACTPOHOMHWYCCKUX YAdCOB U BUbI y‘ICGHBIX 3aHATHH

HaumenoBanue u Bcero B Tom uncne
KpaTKoe co/iep:KaHue (4acei) KonraktHas pabora (padoTa Bo B3auMoJeiCTBUN € CamocrosiTesibHas padoTa
pa3aesioB U TeM npenoaaBaTesemM), 4achbl o0yuaruerocs, 4acol
AUCHHUILINHBI (MOYJIs1), 13 HUX 13 HUX
° VYueOHbIe 3aHATHS, Bcero Brinmonue- | [logroros- | Beero
(¢popma npomMeKyTOUHOM 8 « HAaINpPAaBJIECHHbIE HA HUE Ka
aTTecTaluu 1o % E 2 IIPOBEJIEHUE JOMAIIHUX | pedepaTos
AUCHUILINHE (MOIYJII0) = o = o S | TEKYIIero KOHTPOIL 3aJlaHui U T.IL.
é S 2 g § 5 | ycmeBaeMoCTH
= = § @ E = E KOJUIOKBUYMBI,
= =2 = E[ > | IPaKTHYeCKHe
o E zZ & Z| T E | KOHTPOJIBbHBIC
o E ™ o — 2| = 2 | sapsarus u gp)*
Paszpnea 1. IlpakTuka
YCTHOM H
NHUCbMEHHOM peun
Tema 1.1. O cebe, 6 4 4 2 2
CBOCH ceMbe,
cB00OIHOE BpeMs,




3JI0pOBBIi1 00pa3
JKN3HU. BHemrHuit By,

Tema 1.2.
JlocTonpuMeuaTenbHOCT
1 MOCKBBI: My3€eH,
co0OpBbI, XpaMBbl,
KpENOCTH JBOPLBI.

Tema 1.3.
Oo6pa3zoBaHue.
YHUBEPCUTETHI.
Hcropuuecknii
(bakynbTeT.

Tema 1.4. UckyccTBO
KaK MyTEIIECTBUE.

Tema 1.5. Mou
JOOUMBIE XYJI0)KHUKH.

12

Tema 1.6. Kynbtypa,
HCKYCCTBO M CPEJICTBA
MacCOBOU
MH(pOpMaLIMH.

Tewma 1.7. [lonynsapusie
HaTpPaBJICHUS B
M300pa3UTeIbHOM
HCKYCCTBE IIPOLIOTro U
HACTOSIILIETO.

Tewma 1.8. Hayka
HCKYCCTBOBEJCHHE.
[IpodeccruonanbHbIi
HCKYCCTBOBE/I.

Tema 1.9.

12




[Ipa3nHnuHbIE
YJIIMYHBIC YKpPALICHUs
rOpOJI0B MUPA.

Tema 1.10. Myseu
MUpa

12

Tema 1.11. UckyccTBO
B 3MOXY
HAaY4YHO-TEXHUYECKOTO
mporpecca

Tema 1.12. OMmonuu u
(hopMBbI UX BBIpaKEHUS
B HCKYCCTBE.

Tema 1.13.

3HaMEHUTEIE
AHTJIMMCKHUE
XYJI0)KHUKH.

Tema 1.14. J)KuBoTHbIe
B HM300pa3UTEIHLHOM
HCKYCCTBE.

Tema 1.15. IIpaznHuk u
KapHaBaJl B
M300pa3UTeIbHOM
HCKYCCTBE.

Tema 1.16.
3HaMEHUTEIE
XYJI0KHUKH
KOHTHHEHTAJILHOU
EBponsl.

10

Tewma 1.17. [lleneBpsl
MHPOBOI'O HCKYCCTBa




Tema 1.18.
Berparomuecs
XxynoxxHuku Poccnn.

10

Tema 1.19. Teatp n
TeaTpajibHas
KHUBOIIHUCH.

11

Tema 1.20. Dxosorus B
M300pa3UTeIbHOM
HCKYCCTBE.

Tema 1.21.
KynerypHoe Hacienue
YeJI0BEYECTBA.

12

KonTponbHas
pabora

Pasnea 2.
IIpakTHyeckas
¢ponernka u
rpaMMaTHuKa.

Tema 2.1. BBoaHo-
KOPPEKTUBHBIN
(hoHeTHUECKHIT KypC.
O0630p ¥ NOBTOpEHHE.

Tema 2.2.
Cy1iecTBUTENBHOE.
CyliecTBUTENBHOE
HapUIATeIbHOE U
cobctBenHoe, Uncno
CYIIECTBUTEIBHOTO.
ApxanuHbie GOpMBI
MHOECTBEHHOTO YKCIa
CYIIECTBUTEIBHOTO.
Cy1liecTBUTENbHBIE,
HMMEIONIHNE TOJIBKO hopMy




CANHCTBCHHOI'O UJIM TOJBKO
MHOKECTBCHHOI'O YHCJIa.

Tema 2.3. IlpunaratensHoe.
CreneHnu cpaBHEHUS
npujaraTe’abHbIX
OJHOCJIOKHBIX U
MHOTOCJOKHBIX.
Jlexcuueckue Gpopmbl
BBIpKEHUS CpaBHEHHS TIPU
MOMOILI OTHOCHTEJILHBIX
coro30B. CyOcTaHTUBAITUS

NpujiarareiabHbIX.

Tema 2.4. ApTUKIIB.
CwmpbIcioBoOE 3HAUYCHUE
OIIpPEETIEHHOT O u
HEOIPENCICHHOTO apTUKIIA.
Cny4dau yIOTpeOJIeHUS
OTIpPEIETIEHHOT O u

HCOIPCACICHHOI'O apTHUKIIA.
OTCYTCTBI/IC APTHUKIIA.

Tema 2.5. UucnureabHoe.
Konuuecrsennsle u
MOPSAKOBBIC
YHUCIUTENbHBIC. XPOHOJIO-
THYECKHE NATHL
O0o03HaueHne JeHEKHBIX
enuHuIl B BenukoOpuranun
u CIIIA.

Tema 2.6. MecrouMmeHue.
Bunnr MECTOMMEHUH
JIWYHBIC, TPUTDKATEIHHBIC
(mpucoenuHsieMast a




abcomroTHas ¢dopma),
yKazaTelbHbIC,
BOIIPOCHTEITBHEIE,
BO3BpaTHBIC,
OTHOCHTEIIbHBIC u
COIO3HBIC.

Heonpenenennsie u
OIpe/ICIICHHBIC

MECTOMMCHHMA.

Tema 2.7. Jluuable ©
HEMYHBIC (POPMBI TJIaroja.
HenpaBunbHble  TIArossl,
Buno-Bpemennas cucrema
AHTJIHICKOrO raaroja.
Ynorpebnenune riarona B
rpymnmnax BpEMEH: B
HACTOSIIEM, TPOIIEANIEM U
OyaymeM  BpeMEHH B
JEHCTBUTEILHOM a
CTpaJaTeIbHOM  3ajioTax.
CornacoBaHue BpeMeH.

27

16

16

11

11

Tema 2.8. MonansHBIC
IJ1aroJibl H uX
SKBUBAJICHTEI.
YnorpebneHre MOIATBHBIX
[JIaroJIOB C TMPOCTHIMHU U

nepdexTHeIME  hopMaMu
MH()UHUTHBA B
U3BSBUTEIBHOM u
cociaraTebHOM
HAKIOHECHUSIX.

16

10




Tema 2.9.
CocnarareabHoe
HaKJIOHEHUE.
CocnarareabHoe
HaKJIIOHEHUE B
MPUAATOYHBIX
MIPEIIOKCHUSX,
MOJJISKAIIUX U
MPETUKATUBHBIX, B
MPUAATOYHBIX
JIOIIOJTHUTEIBHBIX
MPEIUIOKCHUSIX TIOCIE
riaarosa.

CocnarareabHoe
HaklnoHeHue B
MPUIATOYHBIX YCIOBHBIX
npeanoxenusx. bec-
COIO3HOE TIPHCOCINHEHIE
YCIIOBHOTO TIPUATOYHOTO
MPEIIOKCHHUSI K TIIABHOMY.

17

Tema 2.10. Henuunsie
(hopMbI riaroa.
XapakTepucTHKa HEIMYHBIX
(dhopM rinarona, UX OTIUYHC
OT JIMYHBIX QOpM.

Tema 2.11. UnpuanTHB.
Henepdexrhas,
MPOAOIKEHHAS U
nepdextHas hopma nHPH-
HUTHBA B ICHICTBUTEEHOM
U CTpaJaTelbHOM 3aJI0Tax.

Tema 2.12. I'epynauii.
Henepdekrras u

11




nephextHas GopMbl
Tepynaus. ['epynnuii u
OTIJIaroJibHOE
CYLIECTBUTENBHOE

Tema 2.13. Ilpuuactme.
Henepdextheie u
nepdexTHbIe (dhopmbI
npuyactusi B ACHCTBH-
TEJIBHOM U CTPafaTelbHOM
3a710rax. AOGCOMOTHBIH
MpUYACTHBIN 000pOT.

Tema 2.14. CuHrakcuc.
[Ipennoxenune mnpocroe H
CII0KHOE,
pacmpocTpaHeHHOE u
HEpacHpoCTPAHEHHOE.

KonTponbHas
pabora

Pa3zgen 3
BBenenune B fA3BIK

CIICHUAJIBHOCTH

Tema 3.1.Caveart

17

10

10

Tema 3.2.Egyptian art

17

10

10

Tema 3.3.Mesopotamian
art

17

10

10

Tema 3.4. Greek art and
architecture

13

Tema 3.5. Etruscan and
Roman art

13

Tema 3.6.

33

18

18

12

15

12




Byzantine art

Tema 3.7. Romanesque
art

Tema 3.8. Gothic art

Tema 3.9. Renaissance art

10

KonTponbHas
pabota

Pa3znen 4. [lomamnee
4YTeHHe.

Tema 4.1. Kipling R. The
Light that Failed

18

10

10

Tema 4.2. Boardman J.
Greek Art

28

16

16

12

12

Tema 4.3. Pevsner N. The
Englishness of English
art

34

18

18

16

16

Tema 4.4. Johnson G.A.
Renaissance Art

25

15

15

10

10

Paszpneu S.
AyaupoBaHue H
NPAaKTHKA YCTHOM pe4u

Tema 5.1
Sister Wendy’s Story of
Painting 01 of 10

Tema 5.2.

Egyptian Art History
from Good-bye-Art
Academy / Egyptian art /
Golden Age of Ancient
Egyptian Art

13

13




Tema 5.3.
Mesopotamian art. Video
lecture.

14

Tema 5.4. Greek art.
Greek Art lecture 1
Minoans to Vase painting

Greek art lecture 2
comparing public spaces

Greek art lecture 3
Archaic and Classical
sculpture

Greek art lecture 4 Greek
temples and the
Acropolis

14

Tema 5.5. Roman Art
History from Goodbye-
Art Academy

13

Tema 5.6. Art of Pompeii.
Oplontis, Villa di Popea,
Naples, Italy

Dionysiac frieze, Villa of
Mysteries, Pompeii

12

14




Rome lecture 1 Pompeii
and Roman wall painting

Lifestyles of the Rich and
Famous: Houses and
Villas at Pompeii

19 10 10
Tema 5.7. Early
Byzantine art.
Tema 5.8 10 6 6

Art of Eternity — The
Glory of Byzantium —
BBC Documentary

15




Tema 5.9. Pre-Rephaclite.
Victorian Revolutionaries.
Part 1.

The Pre-Raphaelites:
Victorian Revolutionaries.
Part 2.

The Pre-Raphaelites:
Victorian Revolutionaries.
Part 3.

13

Tema 5.10. Romanesque
Art and Architecture.

15

Tema 5.11 Gothic art

History of Art Lecture 15
Gothic Architecture Part 1
Early French Gothic

History of Art Lecture 16
Gothic Architecture Part
2. High Gothic

Tema 5.12
Rediscovering Leonardo da
Vinci

Tema 5.13
Lecture 6. Bramante
Raphael

Tema 5.14.
Vincent Scully |

16




“Michelangelo”, Yale
University Lecture

Tema 5.15. 9

Pa3nea 6. «<YTenne

TEKCTOB IO

CHeHAJILHOCTH U

TPYAHOCTH MepPeBoaa

HAYYHOI'0 TEKCTa»

Tema 6.1. Baroque art 11

Tema 6.2. Classicism in 10

art

Tema 6.3. Naturalism in 12

art

Tema 6.4. 11

Rococo in art

Tema 6.5.Neo-Classicism | 9

in art

Tema 6.6. Romanticism 11

Tema 6.7. Realism in art 10

Tema 6.8. Impressionism | 10

Tema 6.9. Expressionism | 10

Tema 6.10. Cubism 9 KonrponbHas
pabota

17




Paszpen 7. «IIpakTuka
NHUCbMEHHON HAYYHOH
peun»

Tema 7.1.
Writing about art. Essay
analysis

Tema 7.2.
Formal analysis and style
of an essay on art

Tema 7.3.
Writing a comparison

Tema 7.4.
Writing an entry in an
exhibition catalogue

10

Tema 7.5.
Writing a review of an
exhibition

10

Tema 7.6.
How to write an effective
essay

10

Tema 7.7.
Style in writing

Tema 7.8.
Art-historical research

Tema 7.9.
Writing a research paper

KonTponbHas
pabota

Pa3zgen 8. Urenue
JIUTEPATYPHI MO
CHEeHAILHOCTH

Tema 8.1. BaileyG. A.
Baroque and rococo

15

13

13

18




Tema 8.2. Katz R. The
Impressionists.

15

13

13

Pasnea 9.
AyaupoBaHue H
NPAaKTHKA YCTHOM pe4u

Tema 9.1. Introducing to
history painting

Tema 9.2. Unintended
Consequences: Antonio
del Pallaiuolo’s Hercules
and Deianira

Tema 9.3. Darkness to
Light

Tema 9.4. Marco Pino the
Ressurection of Lazarus

Tema 9.5. Against
Nature: Peter Paul
Ruben’s Hero and
Leander

Tema 9.6. “To paint the
Way the Spartans
Spoke”. Gavin Hamilton
“The Death of Lucrtia”

Tema 9.7. Benjamin
West’s Agrippina
Landing at Brundisium
with the Ashes of
Germanicus

Tema 9.8. John Trumbul
and Historical Fiction:
The Battle of Bunker’s
Hill, Junel?7, 775

19




Tema 9.9. Find the Hero:
AryScheffer’s The
Retreat of Napoleon’s
Army from Russia

Tema 9.10. Handwriting
on the Wall: John
Martin’s Belshazzar’s
Feast (1820)

Tema 9.11.History at the
Academy and the Salon:
Jean-Leon Gerome’s Ave
Caesar! Moritarite
Salutat!

Tema 9.12. History
Painting after Two World
Wars: Anselm Kiefer’s
Die Ungeborenen

Tema 9.13.Yale Modern
Masterpiece
https://www.youtube.com
/watch?v=aouDRh8JlzI

Tema.9.14

The Persistence of
Figuration in
Contemporary Sculpture
https://www.youtube.com
/watch?v=zwqGhlrqgcww

Tema.9.15

Yale School of
Architecture: “Getting
Real”
https://www.youtube.com
/watch?v=WG73N5RLR

KonTponbHas
pabora

20




1s | | | |

IIpomexyTouHas 28 1ii cemecTp — 3aueT (4 yaca) | 28***
arTecTaius 2i1 cemecTp — 3aueT (4 yaca)
3i1 cemecTp — 3aueT (4 yaca)
4i1 cemecTp — 3aueT (4 yaca)
5it cemecTp — 3aueT (4 yaca)
6i1 cemecTp — 3K3aMeH (8 4acoB)

Hroro 1008 612 396
(28%*%)

396

* Texywpuil KOHMPOIbL YCHEBAEMOCHIU MONCEM ObIMb PEAlu308aH 8 PAMKAX 3AHAMUL CEMUHAPCKO20 MUNA, 2PYNNOGLIX UTU
UHOUBUOYATILHBIX KOHCYIbMAYULL

** Yacol Ha nposedenie npomedncymouHol ammecmayuu 8bl0esII0MCsL U3 YaACO08 CAMOCMOSMENbHOU pabombl 00y4arue2ocs.

7. ®OHA OLICHOYHBIX CPEJCTB JUIS OLICHUBAHUS PE3yIbTaTOB O0YUYEHHUS MO JUCUUILUINHE (MOJIYIIIO)

Tunoswle KOHTPOJIBHBIC 3aJaHUs UJIW MHBIC MaTCPHUAJIbI, HCOGXO[[I/IMBIC JJI OITICHUBAHUA PE3YJIILTATOB OGV‘ICHI/IH

O0pa3en KOHTPOJILHON PA0OTHI:

Ilepeuens sonpocos (3a0anuil) Kk 3K3ameHy (3auemy):

KonTposbHbie Bonpocskl JJis 3a4eTa cemecTpa Ne 1:
Test Ne 1

2. i. Give the plural form of the following nouns:

millennium

sarcophagus

curriculum

life
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analysis

evidence

datum

deer

criterion

magus

ii. State the number of the following nouns and give the corresponding singular or plural, if any.
Phenomena ( ); studios ( ); stele( ); oxen ( ); sheep ( ); thesis ( ); virtuosi ( ); series ( ); means
( ); media ( ); volcanoes ( ); stimuli ( ); fish ( ); indices ( ); species ( )

II. Give the degrees of comparison of the following adjectives:
good
bad

late

far

near
old

beautiful

much /many

little
old
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I11. Substitute the Russian words and phrases with their English equivalents, insert the missing articles.

1. Of all the forms of _ (uckycctBO) practiced on __ planet, (meuepHas )KUBOIMUCH) iS _ one about which we know
_ least.

2. early (xynoxuukm) produced work in _ open air six examples of which have survived.

3. fine art (xaptunbl) were made to last, and they lasted for  thousands of years.

4.  quality of _ best painted work in caves suggest that artists needed the collective support of something very like a

(mactepckas).

5. first (nemepHble HacKanbHble pucyHkr) were discovered in __ late 19% century, but it was appreciated

(uckyccrBoBenamu) only in 1902.

IV. Read, translate and retell the following text.
THE STATUE OF THE KING

In 1860, when the French archaeologist Auguste Mariette was excavating the lower temple of Khephren at Giza, workmen

discovered the remains of ten royal statues. Some were just fragments, but others were complete seated figures. The best and most

interesting was, well preserved. It shows the king seated impassively, yet with supremely serene confidence, on a high-backed lion-seat,

wearing only the royal headcloth and a short kilt. The king’s hands rest on his thighs — the left hand palm down, the right clenched in a fist,

and the bare feet of his strong legs are firmly planted on the pedestal in front of the seat. A remarkable feature of this statue is the hawk

perching on the back of the royal throne. Its outstretched wings are placed on either side of the king’s headcloth, as if cradling his head in a

gesture which in Egyptian art came to be associated with the protection of the weak by the strong. Two seemingly contradictory notions —

impersonal cold dignity bordering on haughtiness, and loving protection — were blended in the perfectly finished hard diorite sculpture to

produce a powerful effect. A work of undisputed artistic quality, the sculpture conveys a precise ideological concept. The hawk is the
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manifestation of Horus with whom the Egyptian king was identified. As the wild bird combines fluently with the man, the divinity of the
hawk becomes one with the humanity, of the king. This conceptually complex sculpture should not be regarded as a unique work of art: it
was almost certainly just one in a crafts-manlike series of such statues placed in Khephren’s otherwise undecorated lower temple.

(Malek J. Egyptian Art. London Phaidon, 2002, p. 104.)

V. Substantiate in writing “What sets the Kremlin apart from other palatial citadels the world over?”

KOHTpOHLH])Ie BOIIPOCHI AJId 3a4€Ta ceMeCTpa Ne 2:

Test Ne 2

3. Choose the correct answer.

1. For centuries great empires and republics replaced ...
a) the other b) another
c) other d) one another

2. Metropolitan museum was founded in 1870 in New York.

a) the b) —

c)a d) an

3. Art is an effort to create, ... the real world, a more human world.
a) by b) beside

) near d) next to

4. Most powerful is he who has himself in ... own power.
a) her b) his
c) one’s d) him
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5. The city of Alexandria dominated the Mediterranean world for more than nine hundred years, the latter three hundred of ... it competed
with Constantinople.

a) whom b) whose

c) that d) which

6. It is not wise to find symbols in ... that one sees.
a) nothing b) anybody

c) everything d) anything

7. ... man has three characters — that which he shows, that which he has, and that which he thinks he has.
a) Other b) All
c) Either d) Every

8. Leonardo da Vinci painted ... in his later years.
a) little b) few
c) a few d) many

I1. Insert the missing articles wherever necessary.

4, ___ geography of ___ Egyptis dominated by ___ one greatriver, ___ Nile.

2. Thereis _ code,or  setof  rulesfor  producing  artwork.

3. construction of _ pyramids was probably done by  large teams of __ laborers.

4. Like all  Mesopotamian buildings,  palace of Sargon Il was _ mostly built of  mud brick.

5.  artof  Hittitesis seldom of _ quality to compete with  bestof  Mesopotamian art.

6.In 1918 Red Square was returned to  centre of events, as _ Kremlin became _ seat of power once again.

7.Infront St Basil’s Cathedral stands _ impressive bronze statue of  Minin and Pozharsky.

8. Bolshoy Theatre,  Pushkin Museum of Fine Arts,  Conservatory, and __ medieval monasteries are in ___ BeliyGorod.
9.  Varvarka Streetis ___ oldest street in Moscow.

10.  Tsar Cannon is one of _ largest cannons ever made.

25



IT1. Answer the questions by ticking the right answer.

1. 1. Who introduced light and inward extension in a direct and convincing manner?

a) Andrea Mantegna
b) Giotto di Bondone
¢) Masaccio

2. Where did young artists go to learn the basic principles of form, space, light, and shade of the
Renaissance painting?

a) the Chapel of the Overati family
b) the Arena Chapel
c) the Brancacci Chapel

3. What is a triumph of Renaissance spatial construction and Renaissance Classicism?

a) The Tribute Money;,
b) Saint James Led to Execution
¢) Joachim among the Shepherds

2. 4. What was Mantegna’s innovation?

a) acceptance of one scale for the figures
and another for animals

b) creation a new sense of actual masses
existing in actual space

c) incorporation of the fireplace and
other architectural elements of the room
into the fresco composition

3. 5. Who said that‘Nothing is seen without light’?

a) Giotto di Bondone
b) Masaccio
¢) Andrea Mantegna

IV. Read, translate and retell the following text.
THE LONG, CONTINUOUS NORTH FRIEZE
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The frieze beneath this pediment showed two conflicts, to which equal space was given. There was the verbal argument between
divinities, seated on Olympus, over the fate of the heroes at Troy, and an actual encounter at Troy between heroes, dismounted from
their chariots, over the body of a fallen warrior. The relief is high, the composition symmetrical and unified. New are the three-quarter
views of the horses and chariots (the further parts of the latter are shown in paint in the background), the pathos of the dead warrior in
his awkward foreshortened pose, and the dramatic gesture of the end figure closing the composition at the north. The matching short
frieze at the west front of the building was divided into three scenes. A winged Athena mounting a chariot and Aphrodite descending
from a chariot are the two scenes that have been preserved. The third was probably Paris and Hera with her chariot, the whole representing
the famous Judgment of Paris. The long, continuous north frieze showed a battle between gods and giants. It is thick with overlapping
figures, diagonal movement, FORESHORTENING, and continuous variation of posture, attitude, and shape. One incident shows Themis in her
chariot and Dionysos attacking giants. In another, Apollo and Artemis are firing in unison at giants who advance like hoplite infantry,
shields abreast. Themis, Dionysos, Apollo, and Artemis arc all identified by painted inscriptions. One of Themis’s lions munches vigorously
on the midriff of an unfortunate giant. The sculptor magisterially combines descriptive detail of the lion’s mane with a three-dimensional
roundness of body in plastic, somewhat flattened forms. The signature of this sculptor is inscribed around the circular edge of a giant’s shield.
Though the name itself is lost, the inscription claims that he worked the friezes at north and east, and stylistic similarity between these
supports this claim.

( Pedley J.G. Greek Art and Architecture. London: Laurence King Publishing, 2002, pp. 165-166.)

V. Write an essay on one of the European painters.

KOHTpO.]]LHbIe BOIIPOCHI AJI 3a4€Ta ceMeCTpa Ne3

Test Ne 3

1. Choose the correct answer.
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1. ... Constantinople’s fall in 1453 cut Europeans off from trade routes to Asia.

a)— b) the

c)a d) an

2. Elizabeth I could be followed by ... family.

a) Margaret’s or Mary’s b) Margaret’s or Mary
¢) Margarets’ or Mary’s d) Margaret or Mary’s

3. The Olympic festival was held once every ... in summer.
a) four year b) four years
c) fourth years d) fourth year

4. For centuries great religious empires and republics replaced ...
a) the other b) another
c) other d) one another

5. The Greco-Macedonian period had no beauty of the epoch ... came before.

a) whose b) that

c¢) who d) which

6. No man is happy who does not think ... so.
a) herself b) oneself
c) themselves d) himself

7. Don’t leave a stone unturned; it is always ..., to know you have done the most you could.
a) nothing b) anything
c) something d) some

8. We know ... than we want to know.
a) last b) least

c) less d)more little
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9. Leonardo da Vinci painted ... in his later years.
a) little b) few
c) a few d) many

10. When all else is lost, the future ... remains.
a) yet b)still
c) also d) too

I1. Fill in the text with the words from the box.
| Dynasty; pyramid(s); tourists; mastabas; limestone; describe |

The of Egypt fascinated travellers and conquerors in ancient times and continue to wonder in the and archeologists
who visit, explore and them. Tombs of early Egyptian kings were bench-shaped mounds called . Around 2780 BCE
was built the first by placing six . The Step stands on the west bank of the Nile River at Sakkara near
Memphis. Like later , 1t contains various rooms and passages. The transition from the Step to a true, smooth-sided

took place during the reign of King Snefru, founder of the Fourth . At Medum, a step pyramid was built, then filled in
with stone, and covered with a casing. Nearby at Bahshur, construction was begun on a apparently planned to have
smooth sides. Another great was built at Dahshur with its sides rising at an angle of somewhat over 43 degrees, resulting in a

squat looking

I1I. Translate the following phrases into Russian:
1. There is the legendary story that Giotto was a shepherd lad who was discovered making perfect sketches of sheep on flat rocks.
2. The frescoes in the Arena Chapel in Padua are among the most celebrated works in the history of art.

3. Masaccio was accepted into the guild of painters in Florence in 1422.
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4. Andrea Mantegna’s style, as well as the style of other Renaissance masters, was formed under the influence of ancient Greek and Roman
sculpture.

5. At the age of 12 Michelangelo was accepted as an apprentice by one of the leading painters in Florence, Domenico Ghirlandaio.

IV. Translate the following phrases into English:

1. IlepBbIe MpOM3BEICHUS UCKYCCTBA KAMEHHOT'O BeKa ObUIN co3/1aHbl 0K010 XXV THIC. 10 H.D.

2. Erunerckoe cTpouTebHOE UCKYCCTBO JOCTHIJIO CBOETO COBEPIICHCTBA B 310Xy (apaoHa Xydy.

3. OCHOBHBIMH apXUTEKTYpHBIMU popmamu B J[peBHeM Erunrte 6bumm nupamuia, MUIOH U KOJIOHHA, KOTOPBIE OTIMYAIUCH YCIOBHOCTBIO U
0JTHOOOpa3HeM.

4. JInis ryMepcKoro n300pa3suTeabHOr0 HCKYCCTBa OblIa XapaKkTepHa MOBECTBOBATEILHOCTh, BRIPAXKEHHAs! B M300PaKEHUN OXOTHI.

5. 1ok b 1 BeTep pazpyllaiy IpEBHUE COOPYKEHUS, HO UX EPUOAUYECKH BOCCTAHABIMBAIIY, [I03TOMY CO BPEMEHEM OHHM CTaHOBHWJIHUCH

OoJibLIIe 110 pazMepam.

V. Read, translate and retell the following text.
AFTER THE END OF ICONOCLASM

There are relatively few surviving painted icons from the century or more after the end of Iconoclasm in 843, and it is not
immediately clear why this should be so. One possibility is that works in ivory, gold, enamel and other materials came to be used
increasingly as icons, instead of wooden panels decorated with pigments and gold leaf, in the desire to make these objects as precious as
possible. The characteristic ivory of the early period is the diptych, but after Iconoclasm that position is taken by the triptych. An example
is the Harbaville Triptych now in the Louvre in Paris. On the outside of its wings are two ranks of saints, separated by a row of medallions.
Most of the saints are bishops, but Cosmas and Damian also appear. On the back is a cross above luxuriantly flourishing plants. When the

object is opened, the principal panel shows the Deesis: a prayer of intercession to the enthroned Christ by John the Baptist and the
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Theotokos on behalf of the viewer. Beneath are five apostles: Peter flanked by James and John, Paul and Andrew. The inside faces of the
wings are similar in layout to the outside, but military saints rather than bishops predominate.

An ivory like this is very different in conception from the sort of composition found, for example, on a book-cover in the early
period. This triptych is an object on which the viewer is to focus prayer. Its images are not telling a story, or even making a doctrinal point.
They act as a reminder of the hierarchy of saints and their power. There are very similar triptychs now in the Vatican and the Palazzo
Venezia Museum in Rome. A question that all three raise is how and where they were intended to be displayed. Because the wings are shorter
than the main panel, even if swung forward to 45 degrees they could not act as supports. Each must therefore have had a special stand.
Because they are relatively small, they could only have been used for individual devotion -most likely in a church, either on an altar or on a
special icon-stand, but also possibly in a private context.

(Lowden J. Early Christain and Byzantine Art. London: Phaidon, 2003, pp. 214-217)

VI. Write a letter to a friend in which you describe the most interesting work of art you happened to see during your travelling (235

words).

KonTposabHbie Bonpockl AJ1s 3aueTa cemectpa Ne 4

Test Ne 4

l. Answer the questions.
1. What are the most significant similarities and differences between European and American cave artworks?

What are the differences between mastabas and pyramids?

2. What were ziggurats? What were ziggurats most likely designed to resemble?
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3. How many orders of architecture are there in the world? In what way do they differ from one another? Could you name the

most important surviving building of Classical Greece?

4. What are the differences between black-figure and red-figure vases?

5. What are Phidios, Lysippos, Scopas and Praxiteles famous for?

6. What ancient Roman monuments and constructions came down to us?

7. What is Byzantine art marked by?

8. What are the main design features of Romanesque?

9. What are features of Gothic cathedrals? In what way do English Gothic differ from the Continental one?

10.  Who are the giants of Renaissance art? What are their greatest artworks?
11.  What is Northern Renaissance art noted for?
1. Translate the following sentences into Russian.

1. The most impressive creations of Palaeolithic humans are the large-scale paintings, almost exclusively representing animals,

which decorate the walls and ceilings of limestone caves in southwestern France and northern Spain.

2. The professor says that a remarkably fine head of the Pharaoh’s son wearing the royal headcloth are sure to have come from one

of the sphinxes.

4. The professor noted that the Nefertiti bust has no left eye, which the ancient Egyptians would have considered a sign of disrespect

to their queen.

3. The ziggurat temple form is known to have been the most striking architectural achievement of the Sumerians.
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4. The lecturer underlined that the Classical formula of the fifth century provided that the number of columns on the long side of a

temple should be twice the number of those at either end plus one.

5. Given the Greek ideals of harmony and order, one might have expected the newly rebuilt center of Athenian civic pride and state

religion to have been organized on rational principles.

6. One of the most significant and lasting of all Roman achievements was the foundation throughout the Empire of hundreds of

towns and cities, many of which are still inhabited, and the extensive rebuilding of Hellenistic cities in Greece and Asia Minor.

7. During the last years of the Ostrogothic kings and the first decades of Byzantine rule in Ravenna, the city was enriched by a series

of new monuments.
8. The pendentive was undoubtedly the greatest Byzantine contribution to the technique of building.

9. The Great Palace must have been laid out in informal groupings of chambers and buildings, somewhat on the order of Hadrian’s

Villa.
10. Mural mosaics are commonly made of opaque glass broken into small cubes.

1. Sum up the text in writing.
THE MANUSCRIPT MADE FOR THE DUKE OF BERRY
Perhaps the most successful and famous of all works of the International Gothic ascendancy is the manuscript known as the Tres
Riches Heures, made for the Duke of Berry, uncle of Charles VI of France and brother of Philip the Bold of Burgundy. Most of this
manuscript was completed before 1416 by three brothers, Pol, Hennequin, and Herman de Limbourg. These three are first mentioned as
children in the accounts of the Duchy of Burgundy for about 1400, so that it is not surprising that the stylistic characteristics of the
Broederlam altarpiece and the illuminations by the Limbourg brothers should have a great deal in common. These works are essentially the

products of a Court art; the content of the pictures is expressed in a style which in itself is an elaboration of something fundamentally old-
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fashioned and therefore more easily acceptable because more easily assimilable. The thin and elegant figures have no real weight and the
artist has been more concerned with the rich and elaborate costumes than with any attempt to represent figures in three dimensions.
Moreover, the dresses, and especially the hats of the ladies, are in the height of fashion—Burgundy at this time set the fashions for the
whole of Europe. The horses and dogs are drawn with great realism of detail, but figures and animals arc set against a tapestry-like
background, rather than in a three-dimensional space, and it is precisely this which distinguishes International Gothic from the heroic style
which is associated with the great Florentine artists of the early fifteenth century. It is easy to understand that works displaying these
decorative characteristics would be appreciated by wealthy patrons who knew little and cared less about the nobler qualities of painting and
sculpture, and this ready appeal explains the speed with which the style spread across Europe. Its arrival in Florence is demonstrated in
Lorenzo Monaco, whose works in 1414, and even somewhat later, were entirely in the Giottesque tradition.

(Murray P., Murray L. Tha art of Renaissance. London, New York: Thames and Hudson world art, 2004, p.22)

2. Turn the text into a dialogue.

THE TRINITY CATHEDRAL

In comparison with the Zvenigorod churches the Trinity Cathedral is retrogressive: its decoration is more austere and the relation
between the interior and the design of the I is awkward. The substantial shift of the main crossing and cupola toward the east coexists with
the rigidly symmetrical division of the side facades with pilasters, and thus violates the usual emphasis on centrality — or an illusion of
centrality -characteristic of the structure of the single-cupola Russian church. The off-center portal of the north I further reveals the
disjuncture between interior and exterior. Only from the east and west perspectives is the structural balance evident, emphasized by the
buttressing inward lean of the walls and the cupola drum. Curiously this balance and the resulting focus on verticality make it seem that the
structure is considerably longer than its width. Despite the peculiarities of its design, the Trinity Cathedral at the time of its construction
would have presented a striking contrast to the log construction of the monastery complex and its surrounding low wall. The site and the

saint that it commemorated also served as an inspiration for one of the greatest Russian painters Andrei Rublev who in his youth had been a
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monk at the Lavra. Although the precise date is unknown, Rublev had already painted what is now regarded as medieval Russia’s most
famous icon the Old Testament Trinity for the church dedicated to Sergius.

(Hart F. Art. New York, 1989, p.345)

KonTpoJibHbIe Bonpochl /14 3a4eTa ceMecTpa Ne 5
Test Ne 5

L Fill in the blanks by choosing the appropriate preposition.

1. Art causes people to look a little closer  (for; at; up) the social issues and life forms around them.

2. The artist brings __ (about; out; in) that which cannot be seen or felt easily.

3. The artist feels strongly enough  (out; about: in) what he is trying to put into a form everything that he sees.

4. Some painters paint architecture pieces that stand _ (in; for; out) as unique and artistic in design.

5. One would think that there’s enough subject material or ideas in this world to make a statement __ (about; up; for ).

6. Art is made because there is something inside the creative person that needs to get  (up; of; out).

5. Translate the following sentences into Russian.

I. As a young man Jacques-Louis David had worked in the delicate style of his teacher Frangois Boucher, but in Italy he was

influenced by ancient sculpture and by the seventeenth-century artists Caravaggio and Poussin, adopting their strong contrasts of color,

clear tones, and firm contours.

2. Jacques-Louis David gave his heroic figures sculptural mass and arranged them friezelike in emphatic compositions that

were meant to inspire his fellow citizens to noble action.
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3. Among the many artists who studied in Jacques-Louis David’s large studio was Jean-Auguste-Dominique Ingres. Unlike his
teacher, Ingres did not involve himself in politics and spent most of his youth in Italy, returning to France only after the restoration of the
monarchy.

4. During his long life, he came to be regarded as the high priest of neoclassicism, pursuing its perfection after younger artists
had become enthralled with romanticism.

5. A superb draftsman, Ingres insisted on the importance of line though he nevertheless was a brilliant master of color.

6. Summarize the text in 10 sentences / Write a critical review of the text in English.
POLYCHROME MARBLE SCULPTURE

Polychrome marble sculpture is rather exceptional in the history of European art. The link with the uncoloured marbles of
ancient Rome was never entirely broken, and it is characteristic that in Florence, for instance, polychromy was almost
exclusively reserved for popular works made of cheap materials. But during the late sixteenth century it became fashionable in
Rome and elsewhere to combine white marble heads with coloured busts, in imitation of a trend in late antique sculpture. The
naturalistic element implicit in such works never had any attraction for Bernini. The use of composite or polychrome materials
would have interfered with his unified conception of bust or figure. In his Diary the Sieur de Chantelou informs us that Bernini
regarded it as the sculptor’s most difficult task to produce the impression and effect of colour by means of the white marble
alone. But in a different sense polychromy was extremely important to him. He needed polychrome settings and the alliance of
bronze and marble figures as much for the articulation, emphasis, and differentiation of meaning as for the unrealistic pictorial
impression of his large compositions. It may be argued that he followed an established vogue. To a certain extent this is true. Yet
in his hands polychromy became a device of subtlety hitherto unknown.More complex are the colour relationships in Bernini’s

later work. The Cornaro Chapel is, of course, the most perfect example. In the lowest, the human zone, the beholder is faced with
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a colour harmony of warm and glowing tones in red, green, and yellow.St Teresa's vision, the focal point of the whole
composition, is dramatically accentuated by the contrast between the dark framing columns and the highly polished whiteness of
the group.Other stimuli are brought into play to emphasize the unusual character of the event which shows a seraph piercing her
heart with the arrow of divine love. The vision takes place in an imaginary realm on a large cloud, magically suspended in mid-
air before an iridescent alabaster background.

(Wittkower R. Art and architecture in Italy 1600-1750. L. The Pelican History of Art. 1956, pp. 154-155)

IV. Render the following text into English in writing, use parenthetical insertions.
KAPABAJKO

[Tocnennue roapl npebsiBanust KapaBamxko B Pume oTMedeHbl MOSBICHUEM IMOJUIMHHBIX IIEJEBPOB, KOTOPHIE OKAa3aJd OTPOMHOE
BIIMSIHUE HA JaJIbHEHIIIEe Pa3BUTHE BCEW €BPOIEHCKOM KMBONUCH U IPUHECIH XYJOXHUKY TPOMKYIO CJIaBy IpH kHU3HU. OQHAKO cienyeT
TaKXe MPU3HATh, YTO MHOTUX COBPEMEHHUKOB €r0 KapTUHBI OTIIYTHBAIH MPSIMOTOM U OTKPOBEHHOCTHIO, TIOCKOJIBKY B HUX ObliIa OKa3aHa
camasl HeTIpUIJIAIHAs U3HAHKA >KM3HU. Jlaneko He Bce ObLIM FOTOBBI TOTJA MOHATH M CO 3HAHHEM JIeJIa OLICHUTh HOBATOPCTBO XYH0KHHKA,
KOTOPBIN He MOoOO0sUICs 3aredyarieTh Ha CBOUX IMOJIOTHAX CLEHBI M3 JKU3HU PUMCKHUX HH30B. Ero KapTHHBI, TUIIEHHBIE KAaKOTO ObI TO, HU
ObUIO YyKpamaTenbCTBa WM WICATH3AIMM KU3HHU, OTPAXKAIM JIMIIb TO, YTO BHUJEN IJIa3 MacTepa. TOorJallHue XyJ0KeCTBEHHbBIE KPyTd
OKa3aJIUCh HE B COCTOSIHUM BOCIIPMHMMATh MHOTHE €0 HOBIIECTBA, 0COOCHHO MCIOJIb30BAHNE KOHTPACTHBIX CBETOTEHEBBIX 3(h(HEKTOB IS
YCHJICHHSI SMOLIMOHAJILHOTO HANpsDKEHUS M Oojee TIyOOKOro pacKphITHs XapakTepa H300paxEHHBIX NepcoHaxei. B Ty mopy Bcé 310
BBITJIAJIENI0 HACTOJBKO HEMPHUBBIYHO, YTO BBI3BIBAJIO HENOHMMAHME M HENPUS3Hb JaKe€ Y MCKYIIEHHBIX LEHUTENEeH HcKyccTBa. Kucthb
KapaBamko — OOBEKTHBHAS KHCTb, PAacKpbIBAalOIlas >KM3Hb BO BCEM €€ MHOrooOpa3Mu Kak B BO3BBIINICHHBIX, TaK M B HU3MEHHBIX
nposiBieHusx. KapaBamko craBui nepen co0oii 3cTeTHUECKHE 3a7aui, PyKOBOJCTBYSCh OJHAX/Ibl BEIPAOOTaHHBIM /sl c€0sl HEM3MEHHBIM
MPaBUIIOM, Ha KOTOPOE CChUIAIOTCS MHOTHE Onorpadsl: «He nenaTh Ha XOJCT€ HM OJHOTO Ma3Ka, KpOME Kak IMOJICKA3aHHOTO JKU3HBIOY.

OtoMy neBu3y OH ObLI BepeH 10 KoHIa. Cuia BO3AEHCTBHUS €0 TBOPEHHUH B TOM, YTO, CTOSI MEped KapTHHOM, CIOBHO MEpPEl OKHOM,
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OTKPBITBIM B pEaJIbHYIO KHU3Hb, JIO00H YeIOBEK CTAHOBUTCS HE MPOCTO CTOPOHHMM HaOMIoJaTeseM COOBbITHS, pa3BEPTHIBAIOIIEIOCS Ha
IIOJIOTHE, a BOBJICYEHHBIM B HEr0 MNPSMBIM YUYaCTHUKOM, CONEPEKHUBAIOLIMM BCEMY MPOMCXOMAIEMY Ha €ro Ijazax. JTa WILIIO3US
COIIPUYACTHOCTH U €CTh I'JIaBHEMHIIEe CBONCTBO U BMECTE C TEM caMasi CHJIbHAs CTOpOHa *uBonucu KapaBaixo, HE OCTaBIIAONIAs HUKOTO
paBHOnywmHbIM. Kaptunbsl KapaBaako, cIOBHO KMHOKAJIpbl ¢ HaTypaJIMCTUYHO 3aCHATBHIMU CLEHAMHM U3 PEAIBHOM JKU3HM, NPOU3BOIAT
CTOJIb CHJIBHOE BO3/ICHCTBHE, KAKOTO HE JTOOMBAJICSI HUKTO U3 COBPEMEHHBIX €MY XYy/I0’KHUKOB.

(Maxos A. Kapasaodoico. M.: Monooas 2éapous, 2009. URL: https.//royallib.com/read/mahov_aleksandr/karavadgo.html#0)

V. Write an abstract on ‘The sanctuary of the goddess Fortuna at Praeneste”.

IIpuMepHbIe TEMBI AJI51 BHEAVIUTOPHONH M TBOPYECKOH CAMOCTOATEILHOI PA0OTHI:

17" century art in Europe.

18™ century art in Europe.

1
2
3. 19% century art in Europe.
4 Individual reading.

5

Yale art favorite lecture.

KoHTpoJabLHbIe BOONpochl s dK3aMeHa (61 cemecTp)

OK3aMEH COCTOUT U3 TPEeX 3aJIaHUM:
1. YcrHBIH nepeBoa co coBapeM™® ¢ HHOCTPaHHOTO SI3bIKa Ha PYCCKHHM OPUTHHAIBHOIO TEKCTa MCKYCCTBOBEAYECKOM TeMaTuku. OObeM TeKcTa
2000 m.3H. BpeMs noaroToBku — 45 MUHYT.

2. VYcrHoe pedepupoBaHre HA HHOCTPAHHOM SI3bIKE TEKCTa OOIIEKYIbTYpHOU MK HCKyccTBoBequeckoi TeMatuku 1500 — 1700 m.3H. Bpems
noarotoBku 10 MuHyT. 3aanue BHIIOIHAETCS Oe3 ciIoBapsl.
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3. Bece}la oo HpOfII[eHHI:IM TEMaM. 3a)1aHI/1e BBITOJHIETCS 0€3 IIOATOTOBKH.

Oo0pa3ubl.
JK3aMeHAMOHHbIE TeMbI /Il BeleHUs Oeceabl:
My Bachelor’s thesis.
Baroque art in Europe.
Classicism and the role of Nicola Poussin in 17" century Europe.
Naturalism of Caravaggio and his follows.
Rococo in 17" and 18" Century European Art.
Neo-Classicism in Art.
Romanticism in art.

Realism in art.

A S R S

Impressionism in art.

—
e

Expressionism in art.

[a—
[a—

Cubism

buaer Ne 1
1. Read and translate Text Ne 1.
2. Render article Nel in English.

3. Talk on your Bachelor’s thesis.
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buaer Ne 1

7. Read and translate Text Ne 1.
SEVENTEENTH CENTURY ITALIAN ART

Bernini’s handling of draperies was at the time completely new. Instead of letting them fall in dignified folds in the approved classical
manner, he made them writhe and whirl to add to the effect of excitement and movement. In all these effects he was soon imitated all over
Europe.If it is true of sculptures like Bernini’s ‘St Teresa’ that they can only be judged in the setting for which they were made, the same applies
even more to the painted decorations of Baroque churches. In the decoration of the ceiling of the Jesuit church in Rome the artist wants to give us
the illusion that the vault of the church has opened, and that we look straight into the glories of Heaven. Correggio before him had the idea of
painting the heavens on the ceiling but Gaulli’s effects are more theatrical. The theme is the worship of the Holy Name, which is inscribed in
radiant letters in the centre of the church. It is surrounded by infinite multitudes of cherubs, angels, and saints, each gazing in rapture into the
light, while whole legions of demons or fallen angels are driven out of the heavenly regions, expressing their despair. The crowded scene
seems to burst the frame of the ceiling, which brims over the clouds carrying saints and sinners right down into the church. In letting the
picture thus break the frame, the artist wants to confuse and overwhelm us, so that we no longer know what is real and what illusion.
A painting like this has no meaning outside the place for which it was made. It is no coincidence that after the development of the full
Baroque style, in which all artists collaborated in the achievement of one effect, painting and sculpture as independent arts declined
in Italy and throughout Catholic Europe.In the eighteenth century Italian artists were mainly superb internal decorators, famous
throughout Europe for their skill in stucco work and for their great frescoes, which could transform any hall of a castle or monastery

into a setting for pageantry. One of the most famous of these masters was Giovanni Battista Tiepolo.

(Gombrich E.H. The Story of Art. New York. Phaidon Press. 2003. Pp.440-443)
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8. Render article Nel in English.
AT LONDON’S NATIONAL GALLERY, A SHOW FOR ART
DETECTIVES

An Old Master painting in a museum, you might think, will be exactly what the label says. That’s not necessarily so, as

London’s National Gallery documents in a new show, “Close Examination: Fakes, Mistakes and Discoveries.”’

Take for instance Giorgione’s “The Sunset,”” one of the better-known pictures in the collection. Most of the painting is (probably)
by Giorgione, one of the most mysterious and contentious of artists. Yet the St. George killing a dragon in the middle distance is the
handiwork of an early 20™-century restorer. At that spot there is a gap in the original paint surface — and no evidence of what Giorgione
might have put there. So this isn’t exactly a fake, though it was definitely “improved’’ to enhance its marketability. A lot of that has gone

on, and still does.

The exhibition also Contains some out-and-out fakes that wound up in the gallery’s collection. Two of them — Madonnas
purporting to be by the Renaissance artists Botticelli and Francia — are fairly convincing at first glance. It’s surprising that a third,
purporting to be a 15"-century “Portrait Group,”” ever fooled anyone: It looks more like an old Time magazine cover. When the museum
bought Botticelli’s “Madonna of the Veil,”’ skeptics complained that the Madonna bore a suspicious resemblance to a silent-screen movie
star, which she does. The work is now dated 1920-29. Oddly enough, that picture looks much less dubious than “An Allegory,”’ once
attributed to Botticelli. I would have dated the latter to about 1930. Yet for all its Art Deco look, this turns out to be a genuine Florentine
painting dated to about 1500, though it has nothing to do with Botticelli.

(Gayford M. Bloomberg News

URL: http://archive.boston.com/ae/theater _arts/articles//at _londons national gallery a _show for art detectives/)
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9. Talk on your Bachelor’s thesis.

Ilkana U KPpUTEPUH OLEHUBAHUS (WUKANA U KpUMEPUU OYEeHUBAHUSA MO2YM OblMb eOUHbIMU (MUNO0BbIMU) 01 8ceX OUCYUNIUH (MOoOYell,
exooawux 6 OIIOII, mozoa onu mozym 6vims npusedeHvl 8 roxkarbHom akme MI'Y unu 6 doxymenme Oyenounvle u MemoouyecKue

mamepuansiy)
PE3YJIBTATHI Buabl HIKAJIA U KPUTEPUU OHEHUBAHUS PE3YJIbTATA OBYYEHUSA
OBYYEHUA OLICHOYHBIX
10 JMCHHUILIMHE (MOLYTI0
CpeacTB Aauen (monyamo)
10 JMCHHILIMHE
(MoyTI0) 2 3 4 5
WNHOCTpaHHBIN A3BIK
(AHTIHMICKUH SI3BIK)
3HaTBH OCHOBHBIE YTCHUE ®parMeHTapHbIE Henonnsle 3nanus CoopmupoBannsle, | ChopMupoBaHHbIE
A3BIKOBBIE HOPMEI (M3y4aroree, 3HAHUSI OCHOBHBIX OCHOBHBIX HOPM HO COJEepIKalue U CUCTEMAaTHYECCKHUE
HHOCT OSHAKOMHUTEIBHOC, | yopM HHOCTPAHHOTO | HHOCTPAHHOTO OTJENbHBIE 3HAHUS
PaHHOTO sA3bIKA
IIPOCMOTPOBOE,
A3bIKa, 0a30BBIX A3bIKa, 0a30BBIX poOesbl 3HAHUS OCHOBHBIX HOPM
(Jlexcuka, rpaMMaTHKa) | OMCKOBOE, . .
TaKTHUK U CTpaTeTUNl | TAKTHK U CTPATETUH | OCHOBHBIX HOPM MHOCTPAHHOTO
B chepe eT0BOro U II03HABATEIBHOE)

AKaACMHUYCCKOI'O

0o0LIeHUS

C MOCJEAYIOIIUM
00CYKJICHHEM U
KOHTPOJIEM,
ayJMpOBaHUE,
KpaTkoe
U3JI0)KECHUE
(mucpbMeHHO/
YCTHO),
HepeBOI,
KOHTPOJIbHAS

JUTS pelIeHus
KOMMYHHKATHUBHBIX
3a/Ja4 B JICJTOBOM U
aKaJgeMUYeCKOM
cdepax oOIIeHNS B
npoiiecce
aKaJEeMHYCCKOTO B
po¢ecCuoHaIBLHOTO
B3aMMOJICHCTBUS C

JUTSL pelIeHus
KOMMYHHKATHUBHBIX
3a/Ja4 B JICJTOBOM U
aKageMUYeCKOM
cdepax oOIIeHNS B
npoiiecce
aKaJeMHYCCKOTO B
npo¢ecCuoHaIBLHOTO
B3aMMOJICHCTBHS C

MHOCTPaHHOTO
SI3BIKA, 0a30BBIX
TaKTUK U CTPaTETUH
JUISL pelIeHus
KOMMYHHMKATHUBHBIX
3a/7a4 B JICJTOBOM U
aKaJgeMUYCeCKOM
cdepax oOIIeHNS B
npoiiecce

SI3BIKA, 0a30BBIX
TaKTUK U CTPaTETUH
JUIS pelIeHus
KOMMYHHMKATHUBHBIX
3a/7a4 B JICJTOBOM U
aKageMUYCeCKOM
cdepax oOIIeHNS B
npoiiecce
aKaJeMHYCCKOTO B
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pabota/ Tect y4eTOM y4eTOM aKaJIEMUYECKOT0 U npodeccnoHaITEHOTO
YCTHBIU OITPOC, KYJIbTYPHOT'O KYJIbTYPHOT'O pohecCHOHANBEHOTO | B3aUMOICHCTBHUS C
auaior, oecena, KOHTEKCTa OOIIECHMS | KOHTEKCTa OOIIECHUS | B3aUMOJICHCTBUS C y4eTOM
JUCKYCCHS, Ha OCHOBE Ha OCHOBE YYETOM KYJIbTYPHOT'O
COBPEMEHHBIX COBPEMEHHBIX KYJIbTYPHOT'O KOHTEKCTa OOIICHUS
KOMMYHUKATUBHBIX | KOMMYHUKAaTUBHBIX | KOHTEKCTa OOIICHHS | HA OCHOBE
TEXHOJIOT Uit TEXHOJIOT Uit Ha OCHOBE COBPEMEHHBIX
COBPEMEHHBIX KOMMYHHMKATHUBHBIX
KOMMYHHMKATUBHBIX | TEXHOJIOTHI
TEXHOJIOT Uit
YMeThb OCyLIECTBIIATh | KOHTPOJIbHAS ®parMeHTapHbIE B nenom ycnemnoe, | B nenom ycnemsoe, | YcnemHoe u
JIETOBYIO U pabota, Tecr, YMEHHUS HO HO coJeprKallee CUCTEMATUUYECKOE
aKaJeMHYECKYIO ayajor, oecena OCYILIECTBJISATH HECUCTEeMATHUYECKOE | OTAEIbHBIC MPOOEIBI | YMEHUE
KOMMYHHKAIHIO B J— YCTHYIO U YMEHHE YMEHHE OCYILIECTBJIISATh
. . MMHUCbMEHHYIO OCYILIECTBJISATh OCYILIECTBJISATh YCTHYIO U
YCTHOU U MTMCbMCHHOU IIepeBOJ, MEPECKas
JIETOBYIO U YCTHYIO U YCTHYIO U MMHCbMEHHYIO
dopmax Ha IpeacHTAI, aKaJIEMUYECKYIO0 MUCbMEHHYIO MMHUCHbMEHHYIO JIETOBYIO U
HWHOCTPAHHOM SA3BIKC AHHOTALIHS, KOMMYHHKAIMIO HA JIEJIOBYIO U JIEJIOBYIO U aKaJIEMUYECKY IO
pedepar WHOCTPAHHOM SI3BIKE. | aKaJIEMHYECKYIO aKaJIEMUYECKY IO KOMMYHHKAIMIO HA
Jlommyckaet rpyOsbie KOMMYHHKAIIMIO HA | KOMMYHHKAIMIO HA | HHOCTPAHHOM SI3bIKE
rpaMMaTUYECKUE U WHOCTPAHHOM $I3BbIKE. | HHOCTPAHHOM SI3bIKE.
JIEKCUYECKUE Jlomyckaer Jlomyckaer
OITMOKY, BEAYIIHE K | TPAMMATUYECKUE U HETOYHOCTHU
HUCKOKEHUIO CMBICIIA, | JIEKCUYECKHUE HEMPUHLUITHATIBHOTO
OTCYTCTBUIO JIOTHKH | OIIHOKH XapakTepa
Baaners HaBBEIKAMU KOHTPOJIBbHAA He Baaneert B niexzom B niezom VYcnemndoe u
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YCTHOTO U
MUCHMEHHOTO NTEPEBOAA
B JIEJIOBOU U

aKaJieMU4eckoi chepax

pa0ora,

MEpCBO/ TCKCTA

HABBIKAMU YCTHOTO
Y TUCBMEHHOTO
nepeBoja mpu
OCYIIECTBIICHUU
JIET0BOM U
aKaJIEeMUYECKOU
KOMMYHUKAIIUU Ha
WHOCTPAHHOM SI3BIKE.
JlonyckaeT rpyobie
IrpaMMaTUYECKUE U
JIEKCUYECKHE
OIITMOKY, BEAYIIHE K
HCKQXEHUIO CMBICTIA.

YCHEIIHOE, HO HE
CHCTEMATUYCCKOE
MIPUMEHEHUE
HaBBIKOB YCTHOT'O U
IMMCbMEHHOT'O
nepeBoja npu
OCYIIECTBIICHUU
JIEIIOBOM U
aKageMUYeCKOM
KOMMYHHKAIIUU Ha
WHOCTPAHHOM SI3bIKE.
Jonyckaer
rpaMMaTHYECKUE U

yCHEIIHOE, HO
COMPOBOXKIAIOIIEECS
OTIIECJIbHBIMH
oInOKaMu
MIPUMEHEHUE
HaBBIKOB YCTHOT'O U
IMMCHbMEHHOTIO
nepeBoja npu
OCYIIECTBIICHUU
JIEIIOBOM U
aKaJgeMHUYeCKOM
KOMMYHUKAI[UU Ha
WHOCTPAHHOM SI3bIKE.

CHCTEMAaTHYECKOE
MIPUMEHEHUE
HaBBIKOB YCTHOTO U
IMUCHbMEHHOTIO
nepeBoja npu
OCYLIECTBIICHUU
JIEIIOBOM U
aKaJgeMHUYeCKOM
KOMMYHHKAIIUU Ha
WHOCTPAHHOM SI3bIKE.

JIEKCUYECKUE Jlomyckaer
OLIMOKH HETOYHOCTH
HECYILIECTBEHHOTO
XapakTepa
3HaTBH OCHOBHBIE YTCHUE ®parMeHTapHbIE B nenom B nenom Ycnemnoe u
TOHATHS B 0071aCTH (M3y4aroree, 3HAHUSI OCHOBHBIX YCIIELIHOE, HO HE yCIELIHOE, HO CUCTEMATUYECKOE
MH(OPMAIHOHHO- O3HAKOMHTEIBHOC, | nopgTHii B 06MACTH | CHCTEMATHYECKOE COIPOBOXKIAIOIIEECS | 3HAHME OCHOBHBIX
KOMMYHHUKAI[MOHHBIX IIPOCMOTPOBOE, .
- MH(POPMALMOHHO- 3HAaHHE OCHOBHBIX OTJEJIbHBIMU MOHATUH B 00JaCTH
TEXHOJIOT Uil IIOMCKOBOE, 5B oG 5
MH(POPMALMOHHO-
nosHaaTenpHoe) | KOMMYHHKALHOHHBIX | MOHATHH B OONacTH | OMMOKaMM 3HAHHE (dbopmManoHHO
¢ mocaenyromuy | TEXHOIOTHA, MH(POPMALMOHHO- OCHOBHBIX IOHSTUH | KOMMYHHUKAIlMOHHBIX
00CyXJIeHHEM U KOMMYHUKAIIUOHHBIX | B 00JacTH TEXHOJIOT Uil
KOHTpOJIEM, TEXHOJIOT U, MH(POPMALMOHHO-
KpaTKoe KOMMYHHKAIIMOHHBIX
H3JI0KCHUC TEXHOJIOT U
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YMerhb 110J1630BaThCSA YTEHHUE ®parMeHTapHbIE B nenom B nenom Ycnemnoe u
COBPCMCHHBIMH (u3yuaroriee, 3HaHUSA METOJIOB U YCIIEIIHOE, HO HE YCIELIHOE, HO CUCTEMAaTHU4YECKOe
HH(OpMaIHOHHO- OSHAKOMHUTCIBHOC, | crioco60B CHCTEMATHUYECKOE COTPOBOK/IAIONIEECS | 3HAHHE METOOB H
KOMMYHUKAITUOHHBIMU | IPOCMOTPOBOE,
IPUMEHEHHS 3HaHUE METOJIOB U OTIETbHBIMU Croco0oB
TEXHOJIOTUSIMHU MIOUCKOBOE, 5 5
[T03HABATEBHOE) MH(POPMALMOHHO- Croco0oB OLIMOKaMHU 3HaHHE IPUMEHEHHS
¢ mocnenyomuy | KOMMYHHKAIMOHHBIX | IPUMCHCHHS METOJIOB U CIIOCOO0B | MH(OPMAIIMOHHO-
00CYKICHHEM U TEXHOJIOTHH JUIs MH(POPMALMOHHO- IPUMEHEHHS KOMMYHUKAITUOHHBIX
KOHTPOJIEM, cOopa, XpaHEHHS. KOMMYHUKAITUOHHBIX | HH()OPMAIIHOHHO- TEXHOJIOTHH JUIs
KpaTKoe 00paboTKH. TEXHOJIOTHH 1151 KOMMYHUKAIIUOHHBIX | cOOpa, XpaHEeHHUI.
H3JI0KCHUC IIPEJICTaBJICHUS U cOopa, XpaHEHHS. TEXHOJIOTHH 1151 00paboTKH.
neperadn 00paboTKH. cOopa, XpaHEHHS. IIPEJICTaBICHUS U
uHpOpMalnU B IIPEJICTaBICHUS U 00paboTKH. neperadn
CUTYyalHAX nepeaayn NPEJCTaBICHUS U uHpOpMaluu B
aKaJIeMU4eCcKOro 1 uHpOpMalnU B nepeaayn CUTYyalHIx
po(eCCHOHATIBHOTO | CUTYaILUsAX uHpOpMaluu B aKaJIeMU4eCcKOro 1
B3aMMO/ICHCTBUS aKaJIeMU4eCcKOro 1 CUTYyalHIX npo¢ecCuoHaIBLHOTO
po(eCCHOHATBHOTO | aKaJeMUYECKOTr0 U B3aMMO/ICHCTBUS
B3aMMO/ICHCTBUS npo¢ecCuoHaIBLHOTO
B3aUMOJCUCTBUSA
Baaneer auanor, oecena ®parmMeHTapHbIC B nenom B nenom ycnemnoe. | YcnemHoe u
3HAaHUS OCHOBHBIX
CIOCOOHOCTBIO K . YCIIEIIHOE, HO HE HO CUCTEMAaTHUYECKOe
TMCKYCCHS KOHIICITLHH,
BOCHPHATHIO ’ TPAKTOBOK H CHCTEMATHYECKOE COIPOBOXKIAIOIIEECS | 3HAHME OCHOBHBIX
MEXKYJIBTYPHOTO .
YABTYP Ipe3eHTALS KOMIIOHCHTOB 3HAHUE OCHOBHBIX OTJEJIbHBIMA KOHIIEIINH,
pasHooOpa3us P nus, MOHSTHIA N 6
06IIECTBA ) «KYTBTYpay» 1 KOHIICTILINH, OLIMOKaMHU 3HaHHE TPAKTOBOK U
KpyIJblH CTOJL, «MEXKYJIbTYpPHBIC TPaKTOBOK H OCHOBHBIX KOMITOHCHTOB
KOMMYHHKALHID), KOMIIOHEHTOB KOHILICTIIINA, MOHATHI
poseBast Urpa Pa3IUYHBIX THUIIOB N
MOHATUI TPAKTOBOK M «KYJIbTypa» U

KyJbTYp, OCHOBHBIX
HOPM, IpaBUJI U
MoOJIenen

«KYJIbTypa» U

KOMIIOHCHTOB

«MEXKKYJIbTYPHBIE
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MCXKKYJILTYypPHOTO «MEXKKYIbTYpPHEIE MMOHATUI KOMMYHUKAaIAN;
]ngaBHMOHeHCTBHH B KOMMYHHKAIIN; «KYJBTypa» U pa3IUYHbIX TUIIOB
PEMEHHOM
o01LIecTBE. pa3IUYHBIX TUIIOB «MEXKKYJIbTYpHBIE KYJbTYpP, OCHOBHBIX
KyJbTYpP, OCHOBHBIX | KOMMYHUKAaLUN»; HOPM, IIPaBUJI U
HOPM, IIPaBHJI U pa3IUYHbIX TUIIOB MOJEIIeH
MOJEIIeH KyJbTYpP, OCHOBHBIX | MEXKYJIbTYPHOI'O
MEXKYJIbTYPHOTO HOPM, IIPaBUJI U B3aUMO/JICICTBUS B
B3aUMOJICICTBUS B MOZEIIeH COBPEMEHHOM
COBPEMEHHOM MEKKYJIBTYPHOI'O o0I1ecTBe.
ob1recTBe. B3aMMO/ICHCTBUS B
COBPEMEHHOM
o01recTBe.
3HaTBH OCHOBHBIE YTCHUE ®parmMeHTapHbIe B nenom B nenom ycnemnoe. | Ycnemsoe u
COBPEMCHHBIC (u3yHaromiee, igiggﬁeg;i?; HBIX YCIICIIHOE, HO HE HO CHUCTEMATUYECKOE
HH(OPMALHOHHO- OSHAKOMHUTCIIBHOC, | 1o\ \yHHKAIMOHHEIX | CHCTEMATHYECKOE COIPOBOXKIAIOIIEECS | 3HAHUE OCHOBHBIX
KOMMYHIKATIOHHBIC HPOCMOTPOBOE, TEXHOJIOTHH 1 3HAHHE OCHOBHBIX OTICTBHBIME COBPEMEHHBIX
TEXHOJIOTMM U METOJbI | IOMCKOBOE, METOZIOB IIOMCKA
roHcKa MHdOpMALIHH, nosHasatenpHoe) | MHGOpPMALHH, COBPEMEHHBIX OLIMOKaMHU 3HaHHE KOMMYHHUKAI[MOHHBIX
HEOOXOAMMOM ISt C TIOCJIE IYFOILIUM HEOOXOMMOM 115t KOMMYHMKAIIMOHHBIX | OCHOBHBIX TEXHOJIOTUHN U
pereHus o0CyXJIeHHEeM U Eggg;%’; ATCITBCKIX TEXHOJIOTUM U COBPEMEHHBIX METOJOB IIOMCKA
HCCIIEN0BATEIBCKUX KOHTpPOJIEM, 3a1ay. METOJIOB IOUCKa KOMMYHUKAITUOHHBIX | MH(OpMAIIH,
3anaq KpaTkKoe nH(popManuu, TEXHOJIOTUH U HEOOXOIUMOM ISt
H3TIOAKCHHIE HEOO0X0IMMOM st METOJOB IIOMCKA pelieHus
gzgireﬂﬂo/ pelieHus uHpOpMaIny, HCCIIEN0BATEIBCKUX
iepeBaﬁ, MCCIIEIOBATENbCKUX | HEOOXOAUMOM st 3az1a4.
KOHTpPOJIbHAS 3a/1ay. PpCHICHHUA
paGoTa/ TecT HCCIIEN0BATEIBCKUX
YCTHBIU OITPOC, 3anad.

nuanor, becena,
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TUCKYCCHs,

Ipe3eHTaIus,

ToKJan, pedepart,

aHHOTAIUA
YMerb npUMeEHATH YTEHHUE He ymeer B nenom ycnemno, | B nenom ycnemso YcnemHo u
COBpPEMEHHBIE (u3yyaroree, IPUMEHSTh HO HE yMeeT NPUMEHSTh CHCTEMATHUECKHI
MH(POPMALMOHHO- O3HAKOMUTENBHOE, | COBPEMEHHBIE CHCTEMaTHYECKH COBpPEMEHHBIE yYMEeT MPHMEHSTh
KOMMYHUKAIIHOHHBIE MIPOCMOTPOBOE, MH(POPMALMOHHO- yMeeT NPUMEHSTh MH(POPMALMOHHO- COBPEMEHHBIC
TEXHOJIOTUH U PelIaTh ¢ | OMCKOBOE, KOMMYHUKAIIUOHHBIE | COBPEMEHHbBIE KOMMYHUKAIIHOHHBIE
UX TOMOIIIBIO MO3HABATEIbHOE) | TEXHOJIOTUU U MH(POPMALMOHHO- TEXHOJIOTUH U HH(OPMALHOHHO-
HCCIIEI0BATENbCKUE U C MOCJENYIOIMM | pelaTh ¢ UX KOMMYHHMKAIIMOHHBIE | PEIIaTh C UX KOMMYHHKAIIHOHHBIC

MPAKTUYECKUE 3a]1a4H 00CYKJICHHEM U TTOMOIIBIO TEXHOJIOTUHU U MOMOIIBIO TEXHOJIOTHH U
npogeccuoHaIbHON KOHTPOJIEM, HCCIIE0BATENIbCKUE | peaTh ¢ UX UCCIIEIOBATENBCKUE | PEIIATh ¢ UX
JesITebHOCTH KpaTKoe Y IPAKTHYECKUE TTOMOIIBIO Y TIPAKTHYECKUE TTOMOIITBIO
U3JI0KEHUE 3a/1aun _ | HecaesioBaTenbeKkue | 3aKatH _ | uccnenoaremscke
(muceMeHHO/ npoeCCUOHATBHON | M MMPAKTHYECKHE npogeccuoHaIbHON
Y IPAKTHYECKUE
YCTHO), JesITeNbHOCTH 3a/1aun JeSITeTbHOCTH.
. 3a/1a4u
IIEPEBO/, npodeccuonanbHoi | Jlomyckaer
KOHTPOJIbHAs JeATEeIbHOCTHU OTJIEJIbHBIE OITHOKHA pOhECCUOHATBHOM
pabora/ Tect HECYILIECTBEHHOTO JesITeNbHOCTH
YCTHBIH 0mpoc, Xapakrepa
nuanor, becena,
JTUCKYCCHS,
Mpe3eHTAIIHS,
JoKIaz, pedepar,
aHHOTAIUS
Baaaers HaBbIKOM YTECHUE He Bnageer B nenom ycnenino, B nenom ycnemno Ycnemso u
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MIOUCKa U
KPUTHYECKOT'O 0TOOpa
uHpOpMaIny,
[IOJIy4aeMOM
MIOCPEJICTBOM
COBPEMEHHBIX
MH(POPMALMOHHO -
KOMMYHUKAITUOHHBIX
TEXHOJIOTHH, s
pereHus
UCCIIEI0BATENLCKUX U
MPAKTUYECKUX 3a/1a4

(u3yuaromee,
03HAKOMUTENBHOE,
IIPOCMOTPOBOE,
MIOUCKOBOE,
MO3HaBaTEILHOE)
C TOCIIEAYIOIUM
00CYKJICHHEM U
KOHTPOJIEM,
KpaTkoe
U3JI0KECHHE
(mucpbMeHHO/
YCTHO),

NepeBo/,
KOHTPOJIbHAS
pabota/ Tect
YCTHBIH OIpoC,
nuanor, becena,
THMCKYCCHS,
MIpPe3CHTAIHS,
JoKJan, pedepart,
aQHHOTAIIHS

HAaBBIKOM TTOMCKA U
KPUTUYECKOTO
orbopa
uHpOpMaIny,
[IOJIy4aeMOM
IIOCPEACTBOM
COBPEMEHHBIX
MH(POPMALMOHHO -
KOMMYHUKAITUOHHBIX
TEXHOJIOTHH, s
pelIeHus
HCCIIEI0BATEIbCKUX
U TIPAaKTUYECKUX
3a1au

HO HE
CHCTEMaTHYECKH
BJIa/ICET HaBBIKOM
MIOUCKA U
KPUTUYECKOTO
orbopa
uHpOpMaIny,
[IOJIy4aeMOM
IIOCPEACTBOM
COBPEMEHHBIX
MH(POPMAIMOHHO -
KOMMYHUKAITUOHHBIX
TEXHOJIOTHH, s
pelIeHus
HCCIIEI0BATEIBCKUX
U TIPAaKTHYECKUX

3a7ad.

BJIQJICET HaBBIKOM
MIOUCKA U
KPUTUYECKOTO
orbopa
uH(pOpMaIny,
[IOJIy4aeMOM
IIOCPEACTBOM
COBPEMEHHBIX
MH(POPMAIMOHHO -
KOMMYHUKAITHOHHBIX
TEXHOJIOTHH, s
pelIeHns
HCCIIEI0BATEIBCKUX
U TIPAaKTHYECKUX

3aga4

CHCTEMaTHYECKH
BJIa/ICET HaBBIKOM
MIOUCKA U
KPUTUYECKOTO
orbopa
uH(pOpMaIny,
[IOJIy4aeMOM
IIOCPEACTBOM
COBPEMEHHBIX
MH(POPMAIMOHHO -
KOMMYHUKAITUOHHBIX
TEXHOJIOTHH, s
pelIeHns
HCCIIEI0BATEIBCKUX
U TIPAaKTUYECKUX

3aga4

8. PecypcHoe obecrnieueHue:
e IlepeueHb OCHOBHOM U JOIOIHUTEIBHON JTUTEPATYPBI
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a) OCHOBHAasI JIMTepaTrypa

Munsbsip-benopydeBa A.Il. AHrnmiickuii s3pik. YdyeOHOe mocoOue ISl CTYICHTOB-MCKYCCTBOBENIOB, H3YYAIOIIUX HCKYCCTBO
Hpesuero Bocroka, Jlpesneii I'peunn, pesnero Puma. 3-e usa., non. — M.: TH®PA-M, 2019. - 192 c.

Munbsp-benopyueBa A. II. Anrnumiickuil s3pik: YueOHOe mocoOue Ui CTyACHTOB (OakalaBpOB), M3YYaIOUIMX BU3AHTHHCKOE
HCKYCCTBO, POMAHCKYIO U TOTHUYECKYIO apxutektypy / Munssip-benopydesa A.Il., - 3-e uzn., gom. - M.:@opym, HUL[ UTHOPA-M,
2019. - 144 c.

Munbsp-benopyueBa A.Il. AHrmmiickuil s3pIk. YdyeOHOe mocobue Ui CTyAEeHTOB-MCKYCCTBOBEIOB, M3YYalOIIUX BH3aHTHUHCKOE
HCKYCCTBO, POMAHCKYIO U TOTHUECKYIO apXUTEKTypy. M.: — M.: DOPYM: UHDOPA-M, 2018. - 192 c.

Munbsp-benopyueBa A.Il., MsarkoBa E.B. Kparkue pexomenmanuu mo OOyYEHHIO AHIJIIMICKONH NMHCbMEHHON HAy4YHOH pedu:
VYuebHoe mocodue i CTyAEHTOB, 00ydaromuXcs Mo HarpasiieHHio noarotoBku «Vcropus uckyccrs» M.: MAKC Ilpecc, 2019. —
188 ¢

0) AOMOJIHUTEIbHAS JIUTEepaTypa

. Munssp-benopyuesa A.Il. Aarnuiickuii s3p1k. 3anagHoeBporneiickoe uckyccrso. Ot Jxorro 1o PemOpanara. — M.: «MocKOBCKUi
nuneky, 1999, — 128c. URL:

https://royallib.com/book/minyarbelorucheva_a/zapadnoevropeyskoe iskusstvo ot dgotto do_rembrandta.html

Munsbsp-benopyueBa A.Il. AHrmmiickuil s3bIK. 3amajHoeBpolelickoe HcKycctBo oT Xorapra ao CamsBagopa [lamu. M.:

«MocCKOBCKUM Tuuen». 1999. — 128c. URL:

https://royallib.com/book/minyarbelorucheva_alla/zapadnoevropeyskoe iskusstvo ot hogarta do_salvadora dali.html

Johnson G.A. Renaissance Art: a very short introduction. Oxford: Oxford University Press, 2005. — 177 p.

Pevsner N. The Englishness of English art.L.: Architectural Press, 1956. URL: http://www.readthriller.com/and-annotated-version-

of-the/the-englishness-of-english-art

Boardman J. Greek Art (Fifth Edition, revised and expanded). London: Thames and Hudson world of art, 2016. — 750 p.

Clark K. Landscape into art.London, J. Murray, 1952. URL: https://archive.org/details/in.ernet.dli.2015.166021/page/n9

Bailey G. A. Baroque and rococo. Cepusi: Art & ideas. London: Phaidon Press. 2012. DnekTpoHHbIi pecypc. Pexxum goctyma:

http://opac.hse.ru/absopac/index.php?url=/notices/index/IdNotice:29251 1/Source:default
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10.

11

13.

Wilkin Karen. "The High Art of Nicolas Poussin. The New Criterion on line. Retrieved 15 December 2015. DnektpoHHsIit pecypc.
Pexxum noctyna: https://www.newcriterion.com/issues/1995/1/the-8220high-art8221-of-nicolas-poussin

Motiff J.F. Caravaggio in Context: Learned Naturalism and Renaissance Humanism. Jefferson, North Carolina: McFarland &
Company, 2004. — 268 p.

Katz R. The Impressionists: Their Lives and Work in 350 Images: Featuring the Greatest Paintings and Biographies of the Most
Famous Painters. NY.: Lorenz Books, 2016. — 256 p.

. Blunt A. Baroque and Rococo — Architecture. HarperCollins Distribution Services, 1978.
12.

Munbsp-benopyueBa A.Il., [leitnuna JI.B. Anrmmiickuii s3eik. [Iporynku nmo Mockse. Along Moscow Streets: yue6. mocobue.—
M.: lupexr-Menus, 2020. — 90 c.

Caaksan A.C. «YnpaxHeHHs 110 TpaMMaTHKE COBPEMEHHOTO aHIIMHCKOTO sA3bIKay. — M.: Okcemo, 2012. — 464 c.

URL: https://nashol.com/2017082896026/uprajneniya-po-grammatike-sovremennogo-angliiskogo-yazika-saakyan-a-s-2012.html

[lepeveHp TUIIEH3MOHHOTO MTPOrPAMMHOI0 00eCIIeueHUs
= Microsoft Windows (Bepcuu He ctapiie 8)
=  Microsoft Office (Bepcuu He ctapiie 2007) (Bxirouass Microsoft PowerPoint)
= [IporpamMmmMHoOe o0ecriedeHre Ui BOCIIPOU3BEICHHS ayAn0- U BUeodaiinon
= [IporpammMHoe obecrieueHue st paboThl ¢ TokyMeHTaMu B popmate pdf (Hampumep,Adobe Acrobat)
= [IporpammMHoe obecrieueHue Uit paboThl ¢ JOKYMEHTaMHU B pa3IMYHbIX (hopMaTax
= [IporpamMmmHOe obecrieueHue AJsl MPOBENCHUS YIAICHHBIX BUAeO-KoHDepeHuii(Hanpumep, Skype, Zoom)

[Tepeuens npodeccnoHaIbHBIX 0a3 TaHHBIX U HHPOPMAITMOHHBIX CIIPABOYHBIX CHCTEM

[TepeueHs pecypcoB HH(GOPMAIMOHHO-TEIEKOMMYHHKAITMOHHOM ceTn « HTepHeT» (Ipu HEOOXOAUMOCTH )

—

Sister Wendy's Story of Painting 01 of 10 URL: https://www.youtube.com/watch?v=QBvOHezIOBw

2. Egyptian Art History from Good-bye-Art Academy. URL:https://www.youtube.com/watch?v=ibp_i7bekQUE / Egyptian art
URL: https://www.youtube.com/watch?v=hO1tzmilV5g / Golden Age of Ancient Egyptian ArtURL:
https://www.youtube.com/watch?v=abS8E-9MPLU

Mesopotamian Art Video Lecture. URL:https://www.youtube.com/watch?v=wB4RyXml590

4. Greek Art History from Goodbye-Art Academy. URL: https://www.youtube.com/watch?v=gtKgfS1QwLk /

Greek Art lecture 1 Minoans to Vase painting. URL: https://www.youtube.com/watch?v=LMXciaBOBpY /
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Greek art lecture 2 comparing public spaces. URL: https://www.youtube.com/watch?v=6AivgQ1z8ag&t=31s/
Greek art lecture 3. Archaic and Classical sculpture. URL:https://www.youtube.com/watch?v=dkIAcT7p8Qo&t=517s /

Greek art lecture: Greek temples and the Acropolis. URL: https://www.youtube.com/watch?v=e7okhkvboOMé&t=2s / Greek Art History
from Goodbye-Art Academy. URL: https://www.youtube.com/watch?v=gtKgfS1QwLk

5.

6.

10.
11.

12.
13.
14.
15.

Roman Art . Roman art URL: https://www.youtube.com/watch?v=h6wnyjCmOHk / Roman Art History from Goodbye-Art
Academy URL:https://www.youtube.com/watch?v=RM2D7iJHWXQ/

Art of Pompeii. Oplontis, Villa di Popea, Naples, Italy. URL: https://www.youtube.com/watch?v=37Y 1jsIcJQ8 / Dionysiac
frieze, Villa of Mysteries, Pompeii URL: https://www.youtube.com/watch?v=SEzDiejbla0 / Rome lecture 1 Pompeii and
Roman wall painting URL:https://www.youtube.com/watch?v=AmLzedXLsmA / Lifestyles of the Rich and Famous: Houses
and Villas at Pompeii URL:https://www.youtube.com/watch?v=a0O8lvx--HvOompeii

Early Byzantine Art. URL: https.//www.youtube.com/watch?v=smzDImCRth0

Art of Eternity - The Glory of Byzantium - BBC Documentary. URL:https://www.youtube.com/watch?v=c2xF3Bk70NQ

Pre-Rephaelite (BBC Documentary) Part 1. URL: https://www.youtube.com/watch?v=FkWONORqHZw/The Pre-
Raphaelites: Victorian Revolutionaries (BBC Documentary) Part 2.URL: https://www.youtube.com/watch?v=0e9JOWEYIdU
/ The Pre-Raphaelites: Victorian Revolutionaries (BBC Documentary) Part 3. URL:
https://www.youtube.com/watch?v=OSCRU73LIms&t=178s

Romanesque Art and Architecture URL: https://www.youtube.com/watch?v=9pXIw_3FIFg

History of Arch Lecture 15 Gothic Architecture Part 1 Early French Gothic. URL:https://www.youtube.com/watch?v=QEc-
EpENOxQ / History of Arch Lecture 16 Gothic Architecture Part 2 High Gothic.URL:
https://www.youtube.com/watch?v=I1014Qyiu8cY/

Rediscovering Leonardo da Vinci. URL: https://www.youtube.com/watch?v=nfA727dStEs

Lecture 6 Bramante Raphael. URL:https://www.youtube.com/watch?v=BINRG2NiKB

Vincent Scully | “Michelangelo”, Yale University Lecture. URL:https://www.youtube.com/watch?v=0V7w8A790RE
BupryanbHas 5KCKypcus 110 My3€sM:

10 amazing virtual museums tours. URL: https://www.virtualiteach.com/single-post/2017/08/20/10-amazing-virtual-museum-
tours

Real vs Virtual Museums: Shape of Things. URL: http://psyche.terrapolis.org/essays/real-vs-virtual-museums-11

Moscow virtual museum tours URL: http://virtual.arts-museum.ru/
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OtkpsbiThbie UHTEepHET-HCTOYHUKH:

http://znanium.com

http://biblioclub.ru

http://www.lib.ru/

«eLibrary.ru». Poccuiickas snexkrponHast 0ndnnorexa. [ToaHble TEKCThI 3apyOeKHBIX U OT€YECTBEHHBIX HAYYHBIX EPUOTTIECKUX
U3IaHuN

http://www.gumer.info/

bubnuoreka I'ymep - rymanutapHsie Hayku. KoyuteKiust KHUT 10 COLMANBHBIM U TYMaHUTapHBIM U HayKaM: UCTOPHH, KyJIbTYPOJIOTHH,
¢mtocodpun, MOJIUTOJIOT MU, JTIUTEPATYPOBEACHUIO, SI3IKO3HAHUIO, KYPHAIMCTUKE, IICUXOJIOTUH, II€aroruKe, MpaBy, 3KOHOMUKE U T.]1.
http://www.rsL.ru/

Poccuiickas rocynapcrBenHas Oubanorexa. CoOpaHue 3JIeKTpOHHBIX KON LEHHBIX U HanboJjiee CIpalinBaeMbIX IeYaTHBIX U31aHUH, U
AIIEKTPOHHBIX JJOKYMEeHTOB U3 (oH70B PI'b 1 Apyrux ncTouHMKOB. DIEKTPOHHAsE OMOIMOTEKA COCTOUT U3 YETHIPEX KOJUIEKIUH, BKIIIOYAET
400 TBIC. TOKYMEHTOB U MIOCTOSIHHO IOTIOJIHSIETCS.
http://www.public.ru/

«Mup sHuMKIONE HI». CaliT ¢ KpynHenen mog00pKoi caMbIX pa3HOOOPa3HBIX SHIIMKIIOETUH.
http://www.csrjournal.com/liveexperience/socreports/

e Omnucanue MaTepUaIbHO-TEXHUUECKOH Oa3bl.
OcBoeHME AUCLUILIMHBI MPEATIONAracT UCIOJIb30BAaHUE AKAJEMUYECKON ayAUTOPHUU JJIsl MPOBENEHUS INPAKTUYECKUX 3aHATHH C
HEOO0XOIMMBIM 000pY/IOBAHUEM: MAarHUTHO-MapKepHast I0CKa, KOMITbIOTEP, TPOEKTOP.

9. S3pIk npenoaBaHus - pyCCKU, aHIJINHCKUM.
10. IIpenogaBarenu — mpernoaaBaTeny Kadeapbl HHOCTPAHHBIX S3bIKOB HCTOPHUYECKOTO (DaKyJIbTETa.

11. ABTOp IpOorpaMMsl — TOKTOP (DMITOIOTHUYECKHX HAYK, podeccop kadeaprel nHOCTpaHHBIX s13b1K0B A.I1. Munbsp-benopyuesa.

52



