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IMpenuciioBue

24-25 wmapta 2017 roga Ha kadeape BceoOlIeld MCTOPUHU MCKYCCTBa
ucropuyeckoro ¢akyiaprera MI'Y umenn M.B. JlomoHOcOBa mpomuia
Hay4yHas KoH(epeHuus «Makenonus — Pum — Bu3aHTHS: UCKyCCTBO
Cesepnoit I'petiun or ArTnyHOCTH A0 Cpennux BekoB». OHa siBUJIAach
IIPONOJDKEHUEM M 4acThblO NPOEKTa, 3ayMaHHOIO HECKOJIbKUMH rofa-
mu panee. Eme B 2014 u 2015 rr. npoBOAMIMCH aHAIOTUYHBIE HAyYHBIE
BCTpEUH, MOCBAIIEHHbIC UCKyccTBY OxHoi Hrammu m Manoit Asum.
WX 1enpro OBUTO M3YyYHTh Ha KOHKPETHOM XYIOXXECTBCHHOM MaTepHae
CHEeUU(pHUKY OJHOTO PETHOHA, BBIIBUTH XYI0)KECTBCHHBIC TPAIHUIIUH, CMe-
HSBIIME OPYT Jpyra WIK HAXOAUBIIUECS B MPEEMCTBEHHOM CBSI3U B Ipe-
Jiefiax OHOTO HCTOPUKO-TeOTpa(uIeckoro mpoCcTpaHCTBa.

TpeThio 1O cueTy KOH(EPEHIHIO pemeHo ObUI0 MOCBATHTE CeBepHOU
I'peunn u Hacieouio OBYX KyJIbTYp, CYILIECTBOBABIIHMX Ha €€ TEPPHUTO-
PHH, — aHTUIHOM M BU3aHTHHCKOH. TakuM 00pa3oM B IIEHTPE BHUMAHUS
OKa3aJIMCh MUCKYCCTBO KJIACCHYECKOM M JUIMHHCTHYECKOM MakenoHuu
SMOXH ApreasioB 1 AHTUTOHHUIOB, PUMCKas IPOBUHIMA MakelOHUs C ee
SIPKUM MMO3HCaHTUYHBIM 3TAIIOM U, HaKOHell, OajkaHckas BuzanTtus ¢ ee
KpYIHEHIINUM LHEeHTpOM — ropoaoM deccanoHuKy.

Temaruueckast THHUS KOH(EPEHIMU OblIa CIIENHAITEHO OPHEHTHPOBA-
Ha Ha PacCCMOTPEHHUE XYA0KECTBEHHOT'O OIBITA CEBEPOIPEUECKOTO PeTH-
OHa HE B M30JIALMH, HO BO B3aMMOJEHCTBUM M COIOCTABIEHUM C APY-
THMU TEPPUTOPHAMHU. POICTBEHHBIE XYyIOXECTBECHHBIE (POPMBI MOXKHO
HaWTH B Ipyrux, ONU3KHUX U OTAAJICHHBIX perHoHax: Bo dpaxuu, Manoit
Aszun, KOxHol Utanuu u ap., mpuveM 3TH CBSI3U ObUTH aKTUBHBIMU yXKe
B TIEpUOABI, NPEAIIECTBYIOUINE UIMHU3MY. A CO BpeMeH AJeKcaHapa
Benukoro u ero mpeeMHHKOB HCKYCCTBO MakeZOHUH OBLIO HCTOKOM
¥ 4acThIO TOTO XyHZOXKECTBEHHOTO «KOWHE», KOTOPBIA PacIpoOCTPaHHICS
1o BceMy Cpeau3eMHOMODPBIO U 3aT€M BIWICA B PUMCKYIO M BU3aHTHIA-
CKYIO XY/I0KECTBEHHYIO TPAAULUIO.

Crnenyer OTMETHUTh, YTO C HadaJla CBOCTO IIPOBEICHHUS HAIIN «PEruo-
HaJIbHBIE» KOH(EPEHIINN HMENN OTHY HEMAJIOBAXKHYIO B TUAAKTHIECKOM
IIaHe 0coOeHHOCTh. OHM Mpeanosiarald COTPYJHHUYECTBO OIBITHBIX,
y’Ke COCTOSIBIINXCS MTPOGECCHOHANOB U HAaUMHAIOIINX HCCIIeI0BaTENEH.
[TnomotBopHass pabora koH(MepeHIWH TNokazana 3(PQEeKTHBHOCTh Ta-
KOTO TOJX0Ja, KOTOPBI COXpaHsAeTCs W MpH MyOIUKalUu 3TOro cOop-
HHUKa. B Hero BKIIIOUCHBI HECKOJIBKO CTaTel CTYIEHTOB U aCHUPAHTOB
Mockosckoro yauBepcuteta u PITY, oOHapykuBarolye cepbe3HOCTh



Hay4HOTO IMOJXO0Ja U XOpOIIWi NpodeccHOHaTbHBI YPOBEHb MOJOABIX
YYaCTHUKOB ITPOCKTA.

B nyGiukyemblii COOPHHK MaTepHaaoB KOHQEPEHIIMH BOIILTH PabOThI
OONBIIMHCTBA €€ YYACTHUKOB, pacIpeesieHHbIE TI0 JBYM TeMaTHYECKUM
paznenam: «MckycecTBO aHTHYHOCTHY U «HICKyCCTBO paHHETO XpHCTHAH-
cTBa U Buzantum».

Crnektp mpobieM, UCCleAyeMbIX B pasziesie aHTHYHOIO HCKYCCTBa,
BeChMa IIHUPOK. JIBe CTaThu MOCBAICHBI OOIIMM TEHCHIIUAM B KYJIBType
U UCKyccTBe Lapckod MakeoHHH, a TaKkke B3aUMOJEHCTBUIO pErMOHa
¢ npyrumu obnactssmu CpenmsemMHoMopbs. Tamam Kumbamu (Mocksa,
MI'Y) paccmarpuBaeT mnapaield B MOrpedalbHON  apXUTEKTOpe
Maxenonuu u Kapuu, koTopsle, 10 MHEHUIO MCCIIE0OBATENS, OTPAXKAIOT
o0Ine MeXpEerHoHaJbHbIC TCHICHIINH U BIIMCHIBAIOTCS B PAMKH CIIOXK-
HOU cucTeMbl 00MeHa MEXIY JOKaJbHBIMU dUTaMu Cpean3eMHOMOPbS
B IV B. 10 H. 5. Hagexma Hanmumosa (Mocksa, MI'Y) aHanu3upyet poiib
1 0COOCHHOCTH (PIIOPATBHBIX NEKOPATUBHBIX KOMIIO3UIUN B HCKYCCTB
Makenonun [V-III BB. 10 H. 3., ©X (OpPMANBHBIA M CEMAaHTUYECCKUH
CTpoH; oOparieHue K IpobneMe TeHe3Hnca 3THX AEKOPATHBHBIX (hopM
BJIEYET 3a COOOH TMOMCK aHAIOTHI B pa3HBIX BHIOAX MCKyccTBa (Trorpe-
OanpHas TIaCTHKA, apXUTEKTYpa, Ba30IMUCh), CBA3aHHBIX C Pa3IMYHBIMU
tepputopusimu. AutoH Jlemtonskun (Hosouepkacck, HMUJIK) npuso-
JUT apryMEHTHl B I0JIb3y HOBOM NaTHPOBKM IOSIBIEHHS TOProHeHOHa
C mapoi KpbuIbeB (M3BECTHOIO Kak Meny3a PoHaHMHM) U ipenonaraer
CBsI3b 00pa3a ¢ yKpalleHHeM OBalbHBIX IUTOB-(upees. FOpuit Ky3pmun
(FocynmapcTBeHHBIH  My3el-3anoBelHUK  «DaHaropus»), aHaIH3HPYs
n300pakeHNsI Ha MaKeTOHCKUX Pelbe(HBIX HAATPOOHAIX, YOeIUTEIHHO
CBSI3bIBA€T M3MEHEHUS B MX MKOHOTpa(uu C AenopTalueldl BOCHHO-IO-
JUTHUYECKON MaKEeJOHCKOM 3IMTHI M OCIaOICHHEM apHCTOKPATHICCKUX
tpagunmii. Ctarbs Anekcannpsl MeaenankoBoit (Mocksa, MI'Y) mo-
CBSIIIEHA PUMCKOMY capkodary u3 STHHHBI 1 HHTEPIPETAUH SMUIECKIX
CIOKETOB B €ro Jekope. Onupasch Ha COINOCTaBJICHUS C APYTUMH aHa-
JOTWYHBIMA NaMATHUKAMH, aBTOp MPUXOAWT K BEIBOLY, YTO PEIbE(HI
capkodara B ONpeAesIeHHON Mepe OTpaXkaloT peajibHble MorpedaibHbie
MPAKTUKH STIOXU.

JlnoHucuiickass TeMaTWKa 3aTparmBaeTcsi B pabore ApuHbl KopsyH
(MockBa, MI'Y), xoTopass oOpariaercss K CIOXHBIM CHHKPETHYECKUM
obpazam aHcamOns I0XKHOTO MopTHKa TeaTpa B Dununmnax. Ilpusnexas
LeNbII pAJ NUCbMEHHBIX U BU3yaJIbHBIX MCTOYHMKOB, OHA paccMaTpuBa-
€T BO3MO)XHbIE BapUAHThl MHTEPIPETALMU €r0 CIOKETHOW MPOrpaMMBblL.
B uccnenosanuu Antronno Kopco (®Pano, Llentp BurpyBuanckux uc-



CJIEZIOBaHUil) AeTajJbHO aHAJIU3UPYETCS pAl MaMATHHUKOB, XPaHSIIUXCS
B Pa3INYHBIX MY3€HHBIX KOJUICKIIHX, KOTOpBIE, KaK MPEANoaracT yue-
HBIH, M3HaYaJbHO NMpHUHAIEkKAIN KoMIlekcy Tymyinyca Kacra. B cra-
Th€ TaKKe MpPEACTaBIeHAa TMIIOTETUYECKas Mporpamma CKYJIbITYPHOTO
yOpaHCcTBa NPONMUIIeeB TPOOHUIIBI.

Bropoit paznen cOopHHKa TOCBAIICH XYI0KECTBCHHOW KH3HU PETHO-
Ha B 2MOXy no3uHed AHTHYHOCTH U CpenHeBekoBbs. B pabore Bamepun
KysaroBoit (Mocksa, PITY) wucciaenyroTcs paHHEXpUCTHAHCKHE TpoO-
HUIBl DeccajoHNKH, UX WKOHOTrpaduyeckre monend. [oBops o0 «oco-
0ot mapamurme (HOPMHUPOBAHUS PAHHEXPHCTHAHCKOH XYHOXKECTBEHHOM
TPaJULMK», aBTOp OTMedaeT crelu(rKy B3aUMOAEHCTBUS C PUMCKUMHU
o0pas3amMu ¥ MaKeIOHCKHE MCTOKH OT/ICIBHBIX MOTHBOB M KOMITO3HITHH.
Oubra Otuarod (Mockea, HUM PAX) npezcTaBiseT psi CyKIeHHIA O KOH-
takTax Mexnay CesepHoii [ permeit u cpenneBexoBoii Pycero. Ha ocHoBe
COMOCTABIEHHMS XYOXKECTBEHHOTO MaTeprasia (B YaCTHOCTH IPHUBIICKAIOT-
cs1 pocnivick niepkBr [IpeoOpakenns Criacuteliss B XOPTHATHUCE) HCCIIENO-
BaTeNbHUIIA BHOBb MOJAHMUMAET BOIPOC O BOSMOXKHOCTH NMPeOBIBaHHUSA BO
BrnaguMupe comyHCKHX MacTepoB-KUBOIHMCIIEB. K XynoxKeCcTBEeHHON KyIb-
Type DIHIPCKOro ecrorara odpamniatoTes n8a aBropa. Enena Bunorpamosa
(Mockga, I[ICTT'Y) uccnenyer yHUKaIbHYIO UKOHOTPA(HIO U CTHIb PO-
criiceit smupckoro xpama Kokkunu Ilanarns 6nu3 Konumpl. Ha ocHose
CBOMX HaONIONCHWI OHA TpeIyiaraeT NaTHPOBATH TOT MAaJOM3y4YCHHBIH
namsaTHUK KoHIIOM XIII Beka. B crarbe Cernansr L{pimban aHammsupyer-
Csl CKyABITYPHBIH JIEKOP MO3IHEBU3AHTHHCKUX XPaMOB APTHI — CTOJIUIIB
ONHUPCKOTo JecIioTara — ¥ CBI3aHHas C HUIMH po0JeMaTriKa. ABTOPOM BBI-
CKa3bIBAIOTCA CY>KJIEHUS OTHOCUTENIFHO AUCKYCCHOHHOTO BOIIPOCA O CKYJIb-
ntypax uepksu boromarepu ITapuroputuccsl. Hakonen o030pHast pabota
Mapuu SxoBneBoit (Mocksa, LIMHAP) mpeacTaBiser XapakTepHCTHKY
XynokecTBeHHOH skn3Hn Deccanonnkn Ha pyodexe XII-XIV BB. Ocoboe
BHIMAaHUE yAENSAeTCs MpoblieMe CyIeCTBOBAHUS 3[€Ch MACTEPCKOM Mo3a-
WYHCTOB U €IMHCTBEHHOMY NMaMATHHUKY (DecCaloHUKH, B KOTOPOM COXpa-
HUJIMCh MO3auKH N1AJI€0JI0TOBCKOM 3110XH, — LIepKBU CBB. AIIOCTOJIOB.

Haneemcs, uto myOnukarusi cOOpHUKa — COBMECTHOH palOThI uccle-
JoBareniel, 0OBbEIMHCHHBIX HAayYHBIM MHTEPECOM K HMCKycCTBY CeBepHOM
I'permn, — OymeT cHoOCOOCTBOBAaTh W3YUYCHHIO AJUTMHHCTHYECKOTO, PHM-
CKOTO M BH3aHTUICKOIO IMPOLUIOrO PETHOHA U JIy4IleMy MOHUMAaHHIO Xy-
JOKECTBEHHBIX M OOIMIEKYIBTYPHBIX MPOLECCOB, MPOMCXOUBIINX Ha €ro
TEPPUTOPHH.

H. Hanumosa, T. Kuwbanu



Introduction

With the symposium “Macedonian — Roman — Byzantine: The Art
of Northern Greece from Antiquity to the Middle Ages” (24-25 March
2017) the Department of Art History of the Faculty of History of the
Lomonosov Moscow State University resumed its series of academic
events dedicated to the study of artistic traditions in a particular
geographical area. The main goal of the project is to provide a perspective
on the various subsequent yet interconnected artistic traditions that share
the same space. In 2014 and 2015 we focused on Southern Italy and Asia
Minor, respectively.

The third event placed Northern Greece into the spotlight, focusing
on the heritage of antiquity and the Byzantine culture. The scope of the
symposium included the art of the Argead and Antigonid dynasties of
Classical and Hellenistic Macedonia, the Roman province of Macedonia
with its significant late antique period, and, last but not least, the art of
Northern Greece under Byzantine rule, focusing on the important center,
Thessaloniki.

The thematic background of the symposium encourages the study of
the region in isolation, but also in a wider geographical context. Related
forms existed in regions both adjacent and remote, including Thrace, Asia
Minor, Southern Italy, etc., demonstrating active connections between
these lands even before the Hellenistic era. Afterwards, starting from the
times of Alexander and his successors, Macedonia exerted great influence
on the formation of the Mediterranean artistic koine, and shaped the later
Roman and Byzantine traditions.

Since the very beginning, the project has also pursued a “didactic”
goal, namely to bring together both experienced and young researchers
working in the field of art history. The approach has justified itself,
leading to new and fruitful collaborations. In the present volume,
we have included articles by BA and MA students of Moscow State
University (MSU) and the Russian State University for the Humanities
(RSUH).

The volume is a collection of papers by most of the symposium’s
contributors, keeping the original event’s structure, in two thematic
sections: “Ancient art” and “Early Christian and Byzantine art”.

The “Ancient art” section covers wide ground. The development of
Macedonian art and its connections to the Mediterranean region are
explored in two papers. Tamas Kisbali (Moscow, MSU) considers the
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parallels between the funerary architecture of Macedonia and Caria
in the 4" century BC. In his opinion, these similarities emerge as the
result of the two regions’ integration into a broader Mediterranean elite
network of exchange. Nadezda Nalimova (Moscow, MSU) analyzes
the role and character of floral ornamental designs in Macedonian art
of the 43 centuries BC, concentrating on their formal and semantic
Structure. The search for the origins of these decorative forms leads to
analogies in other regions, and over many different forms of art (funerary
sculpture, architectural decoration, vase painting). Anton Dedyulkin
(Novocherkassk, Museum of Don Cossacks History) introduces new
arguments in support of a later date of the gorgoneion with wings (also
known as the “Medusa Rondanini”’), and connects this motive with the
decoration of the thyreos-type shields. Yuri Kuzmin (The State Museum-
Preserve ‘“Phanagoria”), based on an analysis of 2"-1% century BC
Macedonian figured tombstones, demonstrates the effect the deportation
of the local military elite and the decline of aristocratic tradition had
on funerary iconography. Aleksandra Medennikova (Moscow, MSU)
discusses a Roman-era sarcophagus from loannina, concentrating on the
interpretation of epic subjects on its reliefs. Based on comparison with
similar sarcophagi, the author comes to the conclusion that the decoration
also, to a certain extent, reflects contemporary burial traditions. Arina
Korzun (Moscow, MSU) tackles the multifaceted synthetic ensemble of
the South Portico of the theater in Philippi, and explores the Dionysian
aspects of ancient art. Using written sources and visual analogies she
explores the various interpretations of the sculptural program of the
complex. Antonio Corso (Fano, Centro Studi Vitruviani) brings together
and analyzes a range of sculptural fragments from various museum
collections, which, in his opinion, at one point all belonged to the
complex of the Kasta Tumulus at Amphipolis. He also offers a hypothetic
reconstruction of the sculptural program of the propylon.

The second section explores the artistic life of the region from Late
Antiquity through Medieval times. Valeria Kuvatova (Moscow, RSUH)
considers the Early Christian tombs of Thessaloniki and their possible
iconographical prototypes. Discussing the paradigm of the development
of Early Christian artistic tradition, she stresses the idiosyncratic
approach of local masters to the interpretation of Roman models and
the proliferation of certain Macedonian motives and compositions.
Olga Etinhof (Moscow, Research Institute of Theory and History of
Fine Arts of the Russian Academy of Arts) contributes to the polemic
about artistic contacts between Northern Greece and the Kievan Rus’.



12

Based on comparative materials (e.g. the murals of the Church of the
Transfiguration of the Savior in Chortiatis), she raises the question of the
possible presence of Thessalonian workshops in Vladimir.

The artistic traditions of the Despotate of Epirus is discussed in two
papers. Elena Vinogradova (Moscow, St. Tikhon’s Orthodox University
of Humanities) analyzes the unique iconography and style of the paintings
of the Church of Kokkine Panagia near Konitsa. In her opinion, this
poorly studied complex should be dated to the end of the 13™ century.
Svetlana Tsymbal (Moscow, RSUH) discusses the problems related to
the sculptural decoration of a late Byzantine church in Arta (the capital
of the Despotate of Epirus). After an overview of the polemic, she
expresses her own opinion about the sculptures of the Church of Panagia
Paregoritissa. The section concludes with a paper by Maria Iakovleva
(Moscow, Central Andrey Rublev Museum of Ancient Russian Culture
and Art), who provides a synthetic overview of the artistic milieu of
Thessaloniki at the turn of the 13"-14" centuries. The problem of the
existence of a local mosaic workshop is discussed in particular, with a
focus on the sole surviving mosaic ensemble of the Palaecologan times —
the Church of the Holy Apostles.

We are delighted to present this collective work, and we hope that
the publication of the symposium’s proceedings will further the study of
the Hellenistic, Roman and Byzantine heritage of Northern Greece, and
contribute to our understanding of the cultural and artistic processes of
the region.

N. Nalimova, T. Kisbali



